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LITURGICAL MUSIC 





Compositions 
by 


Otto A. Singenberger 


Professor of Gregorian Chant, St. Mary of 


the Lake Seminary, Mundelein, 


Supervisor of Musie, Milwaukee Parochial 


Sehools. 


Director of Children’s Choir (62,000 


voices) International Eucharistic Congress, 


Chicago, 1926. 


1927—1. Alma Redemptoris, S. A. 
=. 


1919—1. Asperges Me, S. A. T. B...... 
(Republished in 1928, No. 12) 


1925—5. Blessed Be God, S. A. T. B... 


(Divine Praises) 


1925—2. Christ Is Risen, S. A. T. B.... 
1924—C. Blessed Be God, S. S. A. A.... 


(M&R No. 454) 
191€¢—5. Laudate Dominum, 6 mixed 


Eb. 


I ion ok aia eee Oe h « «hs A 


Laudate Dominum, S. A. T. B. 


1925—1. O Sacrament Most Holy, S. A.. 


1927—6. os ween Triumphant, S. A. 
T. 


COLLECTIONS 
439 Twenty Hymns to the Blessed 


Mie he (English words), for 
ee ae $ 


433 Benediction Service, T. T. B. B... 


434 Cantabo Domino, a collection of 
Latin motets by German and Ital- 
iam composers, for three and four 
female voices, complete .......... 

(Vocal score in preparation) 


540 Duodecim Hymni (12 Hymns)..... 


Latin for Benediction (S. A. T. B.) 
Modern Notation) 


(Vatican Version. 


.G 
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Gregorian Masses 


MISSA DE ANGELIS 
520 Harmonized by J. Singenberger 


520A Voice Part: Size 53%%x7%, cov- 
ered, as sung at International 
Eucharistic Congress, Chi- 
cago, 1926, with Panis Angeli- 
cus by J. Lewis Browne, and 
Che ResPORSes. <n. eo ciccccncess 


39 Harmonized by Dr. Peter Wag- 


ol) ee i! Oe a 


39A Small voice part, without cover 
(Size 434x6%) Key of C..... 


39B Octavo size voice part, with 
NN NS ee ce een 


MISSA IN DOMINICIS ADVENTUS. 
et QUADRAGESIMAE. 

Including the Asperges Me, Re- 
sponses, and the Chants Rorate 
Coeli for Advent, and Attende 
Domine for Lent. 

For Sundays throughout the year, 
and for Sundays of Advent and 


.60 


RG 


-10 


10 
MISSA DE DOMINICA (Infra Annum) 


BE oo oy ra x aig a aks a sla 15 
MISSA pro DEFUNCTIS. 
521 Harmonized by J. Singenber- 
STEEN Oe OER Ce PTD .60 
With Libera, Subvenite, In 
Paradisum, Cant: Benedictus, 
and all Responses. 
SHEA. Waste Bent oon n ck ccks cc escincce 15 
89 Harmonized by Dr. F. X. 
I aoc. 04 eile’ dessin Seach costae 75 
89A Voice part. Mass only....... 12 
MISSA CUM JUBILO 
Harmonized by J. Singenberger (In prep.) 
Voice Part. With Asperges, Vidi 
Aquam, Responses, etc. .......... 15 





NEW: 


Selected Gregorian Chants for School ‘and Choir, by T. Francis Burke. 


English translation, rhythmic signs, and accents indicated on music and text. 


Modern notation for American schools. 


Ask for John Singenberger’s Edition of the VESPERS DE DOMINICA, 


or four equal voices. 


Advance pages now ready. 


Just republished. 


100 BOYLSTON ST. 


McLAUGHLIN & REILLY CO. BOSTON, MASS. 


PUBLISHERS OF CATHOLIC CHURCH MUSIC, SINCE 1904 


When Answering Advertisements Please Mention THE CAECILIA. 
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TO 


Ludwig Bonvin S. J. 
PRIEST—SCHOLAR—MUSICIAN—COMPOSER 
Now in his 82nd year. 
THIS ISSUE OF THE CAECILIA IS RESPECTFULLY DEDICATED 


“We recommend THE CAECILIA to our clergy and our sisterhood”—Cardinal Mundelein. 


The 





Caecilia 





Ludwig Bonvin S. J. 
A Bio-bibliographical Sketch 


In this essay we reproduce and combine 
Fr. P. J. Cormican’s paper “A Noteworthy 
Golden Jubilee” in “The Catholic World,” 
June, 1925; two articles on the same sub- 
ject in “The Caecilia”, 1924, No. 10, and 
“The Echo”, Oct. 23, 1924; also Father 
Bonvin’s jubilee address (The Echo, Oct. 
30, 1924), and the “Complete List of Com- 
positions (up to 1927) with an Appendix of 
Press Criticisms”, published by Breitkopf 
& Haertel, Leipzig. 

1. Biographical Notes 

Ludwig Bonvin was born in Siders 
(Sierre), Switzerland, February 17, 1850. 
Some two hundred years before his birth, 
an ancestor of his migrated from Northern 
Italy to Switzerland. At that time the 
form of the name was Bonivini. But Father 
Bonvin is more German than Italian in ap- 
pearance, character, tastes and sympathies. 
His mother was from Munich. His father, 
a physician, had a fine tenor voice, which 
he used gladly and freely, especially in 
church. Indeed, the whole family seemed 
to be musical; for father, uncle, aunt and 


sisters took part in an operetta for which 
Ludwig, when only sixteen, had written the 
libretto and compiled the music from va- 


rious composers, stimulated by Mehul’s 
opera “Joseph and His Brothers”, in which, 
in his first college years, he had sung the 
part of Benjamin. The young author then 
scarcely foresaw that he would in his old 
age still adhere to such musical production 
in far off America. 

And yet young Bonvin took lessons on 
the piano for only two years. His teacher 
was a good musician, but he was more pre- 
cise and regular in beating time than in 
keeping his appointments; Ludwig, there- 
fore, tired of all these disappointments, 
gave up taking lessons. And these were 
the only music lessons he ever had in his 
whole life. To make matters worse, when 
at college in Sitten, (Sion) he had no piano 
in the house where he boarded and had to 
practice on the instrument of a relative. 
What he had learned, however, helped him 
later on in the study of music literature and 
in choir directing. Even as a youth he 
founded choirs composed of grown men 
and women for sacred and secular purposes. 
Twice a month he traveled from Sitten to 
Siders to direct, on Sundays, a church 
choir. 


When he had completed his classical 
studies, it was time for him to choose a pro- 
fession. A musical career, his inclination, 
not being financially inviting in his little 
town, he chose medicine, not because he 
liked it, but to follow in the footsteps of his 
father. In the autumn of 1870 he matricu- 
lated at the University of Vienna. He con- 
tinued the study of medicine for about a 
year and a half, until his health began to 
suffer. His failing forces compelled him to 
seek the mountain air of his native place. 
Aiter some months of the rest cure amid 
the beautiful scenery of Switzerland his 
health was completely restored. On a fine 
spring morning, walking through a roman- 
tic wood, he felt suddenly inspired to com- 
pose. He had not studied any treatise on 
harmony; the turning of mixed choruses 
into male choruses and like work, however, 
had given him some practice. ~ His first- 
born “Das Voeglein” (The Little Bird) 
now saw the light. A “lied” that, in its 
piano accompaniment, shows already that 
polyphony and the rich harmonies at which 
critics point in subsequent songs. “Das 
Voeglein” was afterwards embodied in 
Opus 13. 

Bonvin never returned to Vienna or to 
medicine; instead, he took up law, in Sion, 
and kept at it for two years. During his 
law studies his thoughts turned slowly but 
surely towards the religious life. After 
making an extensive tour of Italy, he pro- 
ceeded to Exaten, Holland, where the Ger- 
man Jesuits had their novitiate. 

In the third year of his religious life he 
was appointed organist and choirmaster. 
He resolved to study the theory of music; 
but, on account of the strict order of time 
observed in the institution, he could take 
only ten minutes daily from his other 
studies. Nevertheless, by the end of the 
year he had gone through Richter’s treatise 
on harmony. Later in another house of the 
Order he found a book on counterpoint, 
which he studied in similar circumstances. 

After three years of philosophical studies 
he was sent to Stella Matutina, the Jesuit 
college at Feldkirch, Austria, where he had 
an opportunity to hear the music of the six- 
teenth century which hitherto he knew 
only from scores. However, he was not to 
remain long in Austria. At the end of a 
year he exchanged the lordly Alps for the 
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tamer scenery of England. He went to 
Ditton-Hall, near Liverpool, where the 
Jesuits of the German province had at that 
time a house of theology. His theological 
studies lasted four years crowned by the 
priesthood, August 30, 1885. 


During that period he had charge of the 
community choir and taught singing to the 
children of the parish school. In Ditton 
Hall, 1885, he composed, besides shorter 
choruses, his first Mass, which he later on 
remodeled and published as Op. 49, under 
the title “Missa in honorem B. Mariae Vir- 
ginis”, for mixed chorus and organ. A sec- 
ond Mass was composed soon after that in 
peculiar circumstances. Immediately after 
theology came his third year of probation, 
which is technically called “the tertian- 
ship”, and which is devoted to the theory 
and practice of asceticism. One of the ex- 
ercises calculated to foster humility was to 
spend a week helping the cook in the 
kitchen. Father Bonvin’s occupation was to 
peel potatoes. In order to keep his mind 
occupied while doing this menial work, he 
thought of composing a Mass. At the close 
of each day he jotted down his musings, 
and by the end of the week he had finished 
his Missa festiva in honorem §S. Ignatii 
(now Op. 84), which, in spite of the prosaic 
circumstances in which it came into ex- 
istence, is one of the most effective and 
sacredly inspired of its author. A publish- 
er was easily found for it; but composer 
and publisher were much disappointed 
when the severe judges of the “Caecilien- 
verein” refused to admit it unto their cata- 
logue of approved church music. One of 
the judges, a well-known composer, ex- 
pressed his verdict in these words: “Many 
passages of the Mass show clearly that the 
author is sorely lacking in good taste and 
technical ability. The enormous demands 
which the composition makes upon the 
singing personnel, as well as its pretention 
to the most sublime mental soaring, may 
indeed excite the referee’s laughter, but 
cannot prevent him from voting against its 
admission to the catalogue”. At Father 
3onvin’s golden jubilee as a Jesuit, the 
choir of the new cathedral in Buffalo per- 
formed the Mass. Its beautiful rendition 
gave the composer the satisfaction of ex- 
claiming in his address at the banquet of 
the occasion: “Today you have witnessed 
the ease with which the cathedral choir met 
those so-called enormous requirements, and 
without tripping climbed the vertiginous 
mental heights of the composition.” 


About ten years after the unsuccessful at- 
tempt to enter the sacred precincts of the 
Cecilian catalogue, the President of the 
Cecilia Association having died, the com- 
poser prevailed upon the publisher to sub- 
mit the Mass once more to the referees of 
the dread catalogue. The new judges wel- 
comed the composition and one of them 
pronounced it a work of “eminent merit”, 
adding“ that the composer takes his own 
course”, 

After the lapse of another ten years the 
same composition, with a new title in a new 
edition, happened to be submitted for re- 
view to the man who had rejected it a score 
of years before. He did not recognize it 
and gave it his approval. He even declared 
that it contained many beautiful passages, 
and that it far excelled the author’s previ- 
ous Mass compositions. Yet it was the 
very same Mass which he had condemned 
and rejected with a jeer just twenty years 
previously. 

Sent by his superiors to America Fr. 
Bonvin reached New York in the feast 
of St. Ignatius, July 31, 1887. His life since 
then has been spent at Canisius College 
and High School, Buffalo, N. Y. Here, 
from 1887 to 1905, he directed the college 
choir, from 1888 to 1907 the Canisius Col- 
lege Orchestra, and from 1922 to 1929 the 
S. H. A. Orchestra at Sacred Heart Acad- 
emy. Under his direction these orchestras 
fairly rivaled professional bodies, and their 
concerts added not a little to the reputation 
of the institutions under whose auspices 
they were given. 

Father Bonvin had his regular confes- 
sional in the church, presided from 1889 to 
1912 at the conferences of his fellow Jesuits 
on cases of moral theology, taught French; 
but music and especially composition, ab- 
sorbed most of his time and attention. In his 
jubilee address he gives some interesting 
detai!s about the genesis, the fate and effect 
of some of his compositions. In 1891 there 
existed in Buffalo a regular symphony 
orchestra; its conductor had given him 
permission to attend the rehearsals as often 
as he pleased. After having used this per- 
mission for a number of months it occurred 
to Father Bonvin, at one such rehearsal, 
that he could do something similar to what 
he had heard. Under the influence of that 
inspiration, he wrote without interruption 
a complete sketch of his first orchestral 
composition. During the following days he 
orchestrated the piece, and gave it the title 


(Continued on Page 192) 
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Srandicus and Climarius 





To Reverend Ludwig Bonvin S. J., who 
for many years has been a contributor to 
the Catholic Church Music catalogs and 
periodicals of this country and Europe, this 
issue has been dedicated. 

Of decided views he has won the admira- 
tion of all, both supporters and opponents 
for his thoroughness and clearness in pre- 
senting his side of the various questions on 
Church Music that have arisen during the 
past generation. Few composers alive to- 
day have a larger list of published compo- 
sitions than the one included in this issue. 
He is one of the few left who were col- 
leagues of the immortal John Singenberger, 
founder of the CAECILIA and pioneer in 
liturgical church music, and none would be 
more eager to write an appreciation of 
Father Bonvin’s work, than John Singen- 
berger. 


Each year, the publishers hope to dedi- 
cate the July-August issue of THE CAE- 
CILIA to some outstanding, living Ameri- 
can composer of Catholic church music, 
and the editors will appreciate recom- 
mendations and nominations from subscrib- 
ers during the year. 


No more fitting person could have been 
chosen for this first issue than Ludwig 
Bonvin S. J., for his works are known on 
two continents. 


appeared in THE CAECILIA. 


Many of them originaily 


It is hoped that the review of Father 
Bonvin’s life and works may inspire others 
to strive for a similar life of accomplish- 
ment in the field of mu- 
sic, and indicate that here 
in America we have men 
who may justly be con- 
sidered as leaders in 
church music. affairs. 
Men capable of writing 
simple hymns, or elab- 
orate symphonies, men 
well rounded in training 
and experience, and men 
who have consistently interested them- 
selves in church music to the benefit of 
their generation. 


Ludwig Bonvin S. J. 
An Early Picture 


Such a man is Father Bonvin S. J., and 
to him we respectfully dedicate this issue. 
* K * 

Following is an outline of the Feis Ceoil 
Competition program in plain chant for 
1931. This is an annual event in Dublin, 
Ireland, under the direction of the Rev- 
erend John Burke, Dean of University Col- 
lege, Dublin. Dom Alphege Shebbeare, 
O.S.B., stands at the head of the judges of 
the contest. 


Class I—Open competition, male or fe- 
male choirs, including secondary and high- 
er schools. Joseph Sarto Memorial Cup for 
Plainsong, established for the first time in 
Ireland by the Reverend John Burke. For 
choirs numbering not less than ten or more 
than twenty voices. Mixed choirs are in- 
eligible. Test pieces to be sung in Latin, 
unaccompanied, or accompanied modally, 
in which case choirs must provide their 
own accompaniment. The cup becomes the 
property of a choir winning it three years 
in succession. 


Class I1I—Men’s choirs. 


Miniature Cup, 
presented by Reverend John Burke, to be- 
come the property of a choir winning it 
three years in succession. 


"Class I1I—Primary schools. Male and 
female voice choirs. Another Miniature 
Cup, presented by Reverend John Burke, 
to become the property of the choir win- 
ning it three years in succession. 

Class 1V—Boys’ choirs. Open competi- 
tion. A third Miniature Cup, presented by 
some priests of the Archdiocese of Dublin, 
to become the property of the choir win- 
ning it three years in succession. 


* * * 
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Current Comments 


LUBECK, GERMANY 

The “First North German Organ Week” took 
place early in July with two hundred organists 
of German and Scandinavian Countries present. 
Programs were played by Gunther Ramin, Pro- 
fessor Heitman, and the Danish court organist, 
N. O. Raasted. The noted Danish Palestrina 
choir and choruses from Sweden and Norway 
took part. 

LONDON, ENGLAND 

Sir Edward Elgar, Order of Merit, Master of 
the Kings Musick, whose genius has been devoted 
chiefly to the larger forms of musical art, re- 
ceived a baronetcy on King Georges birthday in 
June. Elgar’s Ave Verum and Ecce Sacerdos 
have long been known in Catholic Church music 
circles. 

BALTIMORE, MARYLAND 

The entire student body of Seton High School, 
sang the music of the Pontificial Mass at the 
Cathedral on Pentecost. Rev. J. Leo Barley di- 
rected the program which included the Missa de 
Angelis, Ecce Sacerdos by Ludwig Bonvin S. J., 
and the Proper of the Mass by Tozer. 
WASHINGTON, D. C. 

On the Feast of the Ascension, four thousand 
children from the various children’s choirs of 
Washington and Baltimore sang at the Field Mass 
in the Catholic University Stadium. Rev. 
Barley, Diocesan Director of Music, conducted 
the choir which sang without accompaniment. 
The program included Mass in C, by Groiss- 
Ashmall. Gregorian Ave Maria, and the Ecce 
Sacerdos by Ludwig Bonvin S. J. His Excel- 
lency, the Most Reverend M. J. Curley, Arch- 
bishop of Baltimore, was celebrant, and Rev. 
Louis C. Vaeth was in charge of the entire as- 
sembly. His Excellency, the Rt. Rev. Fumasoni 
Biondi, Apostolic Delegate, was present as were 
numerous government officials and representa- 
tives of foreign government. The pitch of the 
choir was surprisingly good, and the performance 
of the choir under Father Barley’s direction indi- 
cated that singing by masses of people outdoors, 

can be made effective and artistically satisfactory 
for even those who do not appreciate the liturgical 
appropriateness of the music. 
MILWAUKEE, WISCONSIN 

Among the graduates in the organ department 
of the American Conservatory of Music this June, 
was Sister M. Anthony who received a degree of 
—s of Music. 

Rev. F. W. W alter, who succeeded Otto Sing- 
mee as Musical Director at Pio Nono Col- 
lege, and who is Professor of Chant and Instru- 
mental Music at St.’ Francis Seminary, was the 
composer and arranger of the Passion Play held 
in March under auspices of the diocesan Holy 
Name Societies. 

More than 246 Sisters attended summer school 
at Mount Mary College. Ven. Sister Mary Gisela 
S. S. N. D., a frequent contributor to THE CAE- 
CILIA, is in charge of the music at this college. 
CLEVELAND, OHIO 

Carlo Peroni, Director of the San Carlo Opera 
Co., has become choirmaster of St. Ignatius 
Church, having been secured by Rev. A. B. Stu- 
ber, long identified as a patron of church music. 

Rev. George Schaefers, Organist and Choirmas- 
ter at the Cathedral, is spending the summer in 


J. Leo’ 


Europe. His new mass in honor of the newly 
Canonized St. Juliae Billiaert, has just been pub- 
lished, for women’s voices. 

PINE BLUFF, ARKANSAS 

For the first time in the history of this city, a 
Corpus Christi Procession was held, June seventh. 
During Solemn High Mass, which: preceded the 
procession, the Mass of St. Aloysius by Bishop 
was sung under the direction of E. M. Drescher. 
Congregational singing featured in the observance 
of the procession. 

BOSTON, MASSACHUSETTS 

Observing the 50th Anniversary of the gradua- 
tion of His Eminence William Cardinal O’Con- 
nell, at Boston College, the Knights of Columbus 
Choir, under the direction of Mr. Joseph Ecker, 
sang at the Mass held on Alumni Field. David 
Martin, of Martinsburg, Virginia, was the chief 
speaker, and the Boston Fire Department Band, 
accompanied the singing of the Cardinals Hymns 
at the close of the exercises following mass. 

Miss Marie M. Hagman, one of the youngest 
organist-choir directresses in Boston, was in 
charge of the music program at the Memorial 
Services of the Veterans, American Legion and 
the Women’s Auxiliary of the Spanish War held 
at the Church of the Little Flower in Everett. A 
male quintet sang the Jubilate Deo by Weiss- 
Reilly, at the offertory. 

Rt. Rev. Msgr. Richard J. Haberlin, D. D., V. 
G., held a banquet reception for the choir mem- 
bers, ushers, and Sunday School Teachers in Ro- 
nana Memorial Hall late in June. Mrs. Josephine 
Galvin, Organist, directed the musical program, 
and at the banquet short addresses were given by 
the Curates 
SPRINGFIELD, MASSACHUSETTS 

On and after June 29th, by ruling of Bishop 
Thomas M. O'Leary only those English hymns 
which have the direct approbation of authorities, 
may be sunz at weddings in the Catholic churches 
of the Springfield diocese. The ruling was an- 
nounced at the priests’ retreat, and follows that 
made by His Eminence Cardinal O’Connell, last 
vear in Boston, enforcing the liturgical laws of 
the church in regard to music performed in the 
church. 

BOSTON, MASSACHUSETTS 

Dreams come true. Adrian O’Brien, of the 
choir at Holy Name Church, has a light but wide 
ranged tenor voice. He was hired at W. N. A. C. 
to sing, and obtained forty dollars a week, con- 
sidering himself tortunate in these hard times. 
Fan letters commenced, and in a few months, The 
National Broadcasting Co. executive with custo- 
mary vigilance having watched his programs and 
the response, took him into New York, on a six 
month contract with privilege of renewal, at $1,000 
a week. Proving that you still find good sing- 
ers in the church choirs. 

INDIANAPOLIS, INDIANA 

Father Finn, famous director of the Paulist 
Choristers of New York City, was one of the 
principal speakers at the convention of the Amer- 
ican Gui'd of Organists here. His illuminating 
paper on “The Essential and Differentiating 
Characteristics of Boy Choirs” was supplemented 
by extemporaneous illustration and anecdote. 
More than 275 of the nation’s best organists at- 
tended the four day ceremonies. 
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TOLEDO, OHIO 

Elmer Andrew Steffen conducted the Mendel- 
ssohn Choir, (whose performances constantly re- 
mind one that great singing bodies still exist) in 
a fine program which included his own “Ecce 
Sacerdos Magnus”. 

The Cathedral Chapel Choir, with Norbert E. 
Fox, Organist-Director, and Rev. Ignatius Kelly, 
D. D., choirmaster, gave a program at the open- 
ing exercises of the new Skinner organ, in the 
Queen of Holy Rosary Cathedral. Palmer 
Christian, and John Gordon Seely gave organ re- 
citals, also. 

ST. MARY-OF-THE-WOODS, INDIANA 

A course on Paroachial School Music is being 
given here, by Joseph B. Murray of Reading, 
Mass., whose work in Boston Parochial Schools 
has been most effective. Mr. Murray is one of 
the few men in this work who have had the bene- 
fit of University courses, in modern methods of 
teaching School Music. With a background of 
pedagogy, and church choir experience, Mr. Mur- 
ray’s lectures have proven most profitable to Sis- 
ters teaching music in the schools. 


We are told that the Benedictine Nuns 
of Stanbrook Abbey, England, are now pro- 
viding correspondence courses in Plain 
Chant for those who wish not only to learn 
the fundamentals of chant but also wish to 
pass through some sort of test of fitness in 
order to teach chant rightly to others. 

. = 2 

A Music Week was held in the City of 
Dubuque, Iowa, beginning May 3. Fifteen 
hundred school children sang the Mass of 
the Angels at the opening Pontificial High- 
mass. The sermon at this Mass was on 
“Worship Through the Liturgy,” preached 
by the Right Reverend Monsignor Conry, 
president of Columbia College. 

* 2 *¢ 

At Tournai as at Liege a very important 
Gregorian Day is conducted each year 
(Pentecost Monday), which aims to intro- 
duce congregational singing. 

> * @ 


International Music Conference 

The second meeting of the Anglo-Ameri- 
can conference held at Lausanne, Switzer- 
land, from July 3lst to August 7th, inclu- 
sive, found such notables as Dr. John 
Erskine, Sir Henry Hadow, Roy Dickinson 
Welch, Bruce Carey, Dr. W. G. Whittaker 
and John P. Marshall prominent. 

A chorus of 400 voices made up of con- 
ference members participated in many 
numbers. Sections were devoted to Piano- 
forte music, strings, orchestra and band, 
music appreciation, child and adult educa- 
tion, harmony and composition. Each sec- 
tion had chairmen well known in their re- 


spective fields, such as Herbert Wither- 
spoon, Russell V. Morgan, Dr. Frances E. 
Clark. Harold Vincent Milligan was in 
charge of the church music section. 
= 

Under the leadership of Charles D. 
Maginnis, an architect of national reputa- 
tion for his contributions to the newer 
Catholic Church architecture, a Liturgical 
Arts Society, has been organized to pro- 
mote the betterment of ecclesiastical art 
and foster liturgical studies including the 
study of music. 


To Improve Sacred Music 
In Rumania 


REFORM OF LITURGICAL CHANT 
IN PROGRESS 


BUCHARIST—An interesting article 
which appeared recently in one of the 
leading journals of Transylvania, touches 
upon a reform of the Liturgical Chant 
among the Catholic Rumanians. The arti- 
cle affirms that the liturgical chant is one 
of the most important problems in the 
Church in Rumania today. Up to now this 
problem was, as it were, forgotten. No one 
has asked in the past: “What shall we sing, 
or how shall we sing?” The chant had not 
attained its real place in the liturgy of the 
country. Today this condition stands to 
be remedied. Whilst the musical sense has 
in general progressed, the liturgical chant 
has decayed. 


The ecclesiastical authorities are now 
taking measures to remedy this condition 
of things, and the liturgical chant is to be 
lifted to its proper scope, that is, the spirit- 
ual elevation of those who hear it. 


The reason for past conditions are said 
td be as follows: That those who composed 
the sacred music of Rumania were men of 
little musical culture, under the influence 
of the Slavic liturgical chant and a little of 
the Greek. Their productions were not 
greatly different in many instances from 
the secular productions of others. The 
Holy Father, Pope Pius X, made it clear 
that the Church regarded this matter of the 
liturgical chant in a most important way. 
Henceforth his directives are to be carried 
out in Rumania. 
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Mundelein College 
Dedicated 


On the morning of June 3 the new 
Mundelein College, named after the Arch- 
bishop of Chicago, Cardinal Mundelein, 
was formally dedicated by the cardinal, 
who, as his first act on this occasion, 
pressed a button which illuminated and put 
into action his personal gift to the college, 
the Kilgen organ. The morning program, 
consisting of three parts, was participated 
in by the student body, the college glee 
club, the college orchestra and St. Mary’s 
High School band, Stanley Martin presid- 
ing at the organ and Otto Singenberger of 
St. Mary-on-the-Lake seminary directing 
the chorus. 


In the evening the dedicatory recital was 
given by Walter Flandorf of Chicago, who 
played the following program: Prelude to 
“Le Deluge,” Saint-Saens; Chorale in A 
minor, Franck; St. Francis of Assisi 
Preaching to the Birds,’ Liszt; “Papst 
Hymnus,” Liszt; Toccata and Fugue in D 
minor, Bach; “By the Waters of Minne- 
tonka,” Lieurance; Andante from Op. 2, 
Tschaikowsky; “Maria’s Wiegenlied,” Re- 
ger; Improvisation on “Ite Missa Est,” 
Flandorf. 


Mundelein College, beautifully situated 
on Sheridan road at the lake, was opened in 
September, 1930, and is in charge of the 
Sisters of Charity of the Blessed Virgin 
Mary. It is housed in a fourteen-story 
structure and is a complete senior college 
for women with a fully accredited four-year 
course. It will form the women’s unit of 
Loyola University, to which it is in close 
proximity, and will accommodate 1,000 stu- 
dents. 


ERRATA IN CAECILIA NO. 4 


In the article by Fr. Bonvin concerning 
Rhythm, page 108, 20th line, read: poetical 
(instead of practical); Ist column, 3rd line 
from the end: accentual (instead of actu- 
al); page 109, 2nd column, 20th line; or 
13th (instead of and), and especially : which 
notes the melody oi (instead of and in a 
short time). Page 109, 7th line from the 
end: 13th (instead of 12th). 


Necrology 


DR. GEORGE L. DWYER 


Friends of the late Dr. George L. Dwyer 
prominent baritone, director of music at 
the Holy Name Church, West Roxburry, 
Mass., and for many years associated with 
the Hubbard Studio at Boston, were 
shocked to learn of his sudden death, on 
July fifth, at Manchester, Conn. 


His contributions to the W. N. A. C. 
Catholic Truth Hour, were frequent and al- 
ways excellent. His cultured and unassum- 
ing manner won many friends to him, and 
his long experience in teaching and sing- 
ing made him a valuable influence in Cath- 
olic Church Music in Boston. 


His programs (as singer or director), 
were always a credit to the church he rep- 
resented, dignified, well selected and well 
rendered. His work was acclaimed by mu- 
sicians of all creeds, and the music profes- 
sion in Boston has suffered a distinct loss 
in the passing of Dr. Dwyer. 


LEONARD KRAMP 


Leonard Kramp, 61 years old, for twen- 
ty-one years organist of St. Stanislaus’ 
Catholic Church, Cleveland, Ohio, died 
May 6 at his home in that city. An organ- 
ist for forty-five years, Mr. Kramp moved 
from his birthplace in Danzig, Poland, to 
Pittsburgh when a young man. After play- 
ing in a Pittsburgh church for nearly twen- 
ty years, he went to St. Stanislaus’ in 1910. 


SISTER M. JADWIGA 


Sister M. Jadwiga (born Zavorska), of 
the Sisters of St. Joseph, died on March 
8th at Mt. St. Joseph Convent. Sister 
Jadwiga was born in Philadelphia and edu- 
cated at St. Mary’s School. During her 
years in religion she taught at St. Patrick’s, 
St. Stephen’s and Our Lady of the Rosary 
parochial schools in this city and Our Lady 
of the Valley parochial school, Orange, N. 
J. She was superior of drawing and the 
Ward method of music in the elementary 
schools taught by the Sisters of St. Joseph 
and also had charge of the Sunday school 
for the Catholic children attending the 
Pennsylvania Institute for the Deaf. 
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Anton Bruckner was born in Ansfelden, 
Upper Austria, September the 4th, 1824, 
and died in Vienna, October the 11th, 1896. 

Son of a village schoolmaster he became 
first a school teacher, then successively 
temporary organist in the monastery of St. 
Florian, organist at the cathedral of Linz, 
court-organist at Vienna, professor at the 
conservatory and “Lektor” of music at the 
Vienna university. 

“Seldom,” says H. Riemann, “has the 
merit and importance of a composer be- 
come known so late as that of Bruckner, 
who was over fifty years old before the 
world took notice of him; and who attained 
even his sixtieth before he became famous.” 
In our country he is but little known even 
now, while in Europe he is reckoned among 
the great masters, in his symphonies as a 
worthy successor to Beethoven, in his 
church music as a modern Palestrina des- 
tined to show the way to the composer of 
our days. 

In the present article our interest centers 
in Bruckner the church composer. 

Among his smaller works two motets: 
Virga Jesse floruit and Christus factus est 
deserve to be especially mentioned; they 
are of great beauty; but only the best choirs 
can attempt their performance. Not long 
ago, however, the firm of Alfred Coppen- 
rath in Regensburg published for practical 
church use an arrangement of them which 
eliminates the most difficult passages with- 
out marring noticeably the effect of the 
music. 

Among the compositions of greater di- 
mensions the following stand forth as mas- 
ter works: the Mass in D, the one in E 
minor—this being Bruckner’s most eccles- 
iastical and, the one most frequently per- 
formed—the “Great Mass” in F minor, and 
the splendid and imposing “Te Deum”. 

The last named composition is certainly 
one of the most remarkable musical expres- 
sions of this liturgical text, and the Salvum 
fac populum, our supplement, forms a part, 
and a most excellent part of this Te Deum. 
Bruckner himself seems to have felt this 
as he presents this entire part twice. Only 
a few pages before, the Te ergo quaesumus 
had resounded with the selfsame melody. 

Bruckner, indeed, is a very great com- 
poser, but he is not always a practical one. 
This accounts, in the case of our Salvum 
fac populum, for the necessity of an ar- 


Anton Bruckner and His Salvum Fac Populum 
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rangement, if the beautiful composition is 
to be accessible at all to the average choir. 

Here are some of the features of our ar- 
rangement: 

The first part of the original is too high, 
the tenor being led up to the high B flat. 
Our supplement transposes it one tone 
lower. On the other hand the last 17 meas- 
ures of the composition being too low and 
thus having a somewhat sombre and dull 
color, have been transposed one tone high- 
er. The modulation preparing this trans- 
position is contained in the added two 
measures before the change to the key of 
F, at the last appearance of the words 
“hereditate tuo”. Happily, as it will readily 
be admitted, this modulation is not felt as a 
mechanical device or makeshift, but rather 
as a passage of greater intensity. 

In our supplement the organ replaces the 
original orchestral accompaniment. To the 
latter Bruckner gave some of the most 
beautiful melodies, while, in these passages, 
the singing voices have but a kind of ac- 
companiment. Our supplement assigns the 
melody to the choir. The passage I here 
have in view occurs at the words “et bene- 
dic”, a strain characterized by a well known 
critic as being “of really seraphic beauty.” 


Similarly at “et rege eos et extolle illos” 
the melody which the original reserved to 
the orchestra, has been allotted to the so- 
prano of the choir. Originally, in the three 
measures with the text “usque in aeternum” 
the Bass sang alone without any accom- 
paniment neither of the orchestra nor of the 
rest of the choir. The addition of three up- 
per voices seems here logical and to en- 
hance the effect of the passage. However, 
if desired, they may be omitted. 


Another detail: In the 5th and 15th 
measures of the composition (at “Domine’”) 
Bruckner makes Soprano, Alto and Bass 
begin with the first beat of the measure. 
But here the unexpected major chord cre- 
ates some difficulty for the choir. Perhaps 
{@r this reason Bruckner, in the identical 
passage of the Te ergo quaesumus, has 
them begin with the second beat; prudence 
suggested the same in our supplement. 
Now with the organ sounding the chord at 
the first beat, the difficulty disappears. 


The motive developed in sequence form 
over an organ point in the concluding eight 
measures of the composition is organlike 
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and typical for Bruckner; he already 
employed it in the third part of the Kyrie 
of the E minor Mass and also in the motet 
Christus factus est. 


The Salvum fac populum, owing to its 
text of quite general character, may be per- 
formed during the whole liturgical year at 
the offertory of the Mass after the Proper 
has been recited recto tono. It is of me- 
dium difficulty and its study facilitated by 
Thus the 
eight first measures are literally repeated 


repetitions of the same passages. 


in another key. Quite the same obtains 
















with the wonderful. “et benedic” portion. 
Similarly “et extolle illos” is sung to the 
preceding tune of “et rege eos”. Thus the 
choir has less new material to learn than it 
might appear at first glance. 


The above, it is hoped, will be considered 
an ample justification for having dared to 
retouch the work of so eminent a composer. 


We conclude with the prediction that, 
enabled by the present arrangement, a 
choir of fairly good voices and some ability 
will doubtless perform this celebrated com- 
position with success and edification. 





Three Medieval Hymn Melodies 


Choir sisters of an American monastery 
requested me to arrange musically, more 
satisfactorily than did the manuscript they 
were using, the organ accompaniment to 
the chants of the Little Office of the BI. 
Virgin. The music which [ was to re- 
vise was contained in a chant edition pre- 
pared for their communities and printed 
1845 in Caen, France. While working at it 
I soon felt and was vividly reminded that 
the liturgical hymns were originally com- 
posed and sung in musical (and generally) 
ternary metre, and that even until quite re- 
cently such a rendering was the tradition in 
Milan, the native city of the Ambrosian 
hymns. 

To my agreeable surprise I noticed how, 
by the process | applied, the grayish mu- 
sical larvae were developing into beauti- 
fully colored butterflies. The hymns thus 
rhythmized are now very lovely melodies, 
flowing lightly and naturally, and, in their 
clear shape and rhythm, easily lending 
themselves to harmonization. 


Our supplement selects three of these 
melodies, endowed, however, with other 
texts better adapted to general use. They 


are intended to draw the attention in gen- 
eral to the old hymns of which there exists 
a goodly number of beautiful ones. If they 


are to be fully effective, they need, how-_ 


ever, like rhythmical and harmonic fash- 
ioning. 


Here would be the place to say some- 
thing about hymns in general and their 
rhythm in particular. But I can refer to 
my longer article, “The Rhythm of the 
Liturgical Hymns and Sequences”, which 
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appeared a short time ago in this. review. 
(April 1931). I, therefore, confine myself 
to a few remarks concerning the text and 
the music of our three hymns. 


The Text.—The justly celebrated and 
popular “Jesu dulcis memoria”, which 
serves as text to our first number, has been 
hitherto commonly ascribed to Saint Ber- 
nard of Clairvaux. B. Hauréau, however, 
in his investigations (Des Poemes Latins 
attribués a Saint Bernard, Paris, 1890), has 
proved the untenableness of this belief. And 
let it be said in passing, in his really au- 
thentic poems the great saint and orator of 
the 12th century shows himself not at all 
up to the standard of our Jesu dulcis 
memoria. 


The latter hymn is a Jong poem of not 
less than fifty stanzas. Besides the well 
known stanzas some other parts of the 
poem have been utilized in the liturgy; thus 
the equally beautiful two first stanzas of 
our second number form a part of the hymn 
“Jesu, Rex admirabilis” in the Matins of 
the feast of the Holy Name of Jesus. 


That the Benediction hymn “O salutaris 
hostia”, placed as second text under the 
melody of our first number, consists of the 
two last stanzas of the hymn “Verbum 
supernum” at the Lauds of the feast of 
Corpus Christi, and is due to the pen of 
Saint Thomas Aquinas, is probably known 
to our readers. 


Finally the “O gloriosa virginum”, the 
text of our third number, is the hymn at 
Lauds in the Common of the feasts of the 
Bl. Virgin Mary. 
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The Music.—The melody of n° 2 be- 
longs to what is musically most beautiful 
in our liturgy. The Caen-book, mentioned 
above, uses it for the text “Memento, rerum 
Conditor” (hymn of the Complin in the 
office of the Bl. Virg. M.). Musicians will 
recognize these strains as a but slightly 
different melodic version of the “Vexilla 
Regis prodeunt” of the Vatican edition. 
Both readings are beautiful and based on 
medieval manuscripts. 


It is somewhat more difficult to recognize 
the identity of the music of our number 3 
(O gloriosa virginum) with the first melody 
of the Vatican “Jesu corona virginum”, at 
least as to its beginning and its end. A 
closer examination, however, shows them 
to be simple variants of the same melody. 
Both follow old manuscripts. 


As regards the relation of text and mel- 
ody to each other, the treatment of the dis- 
syllabic words might strike one as some- 
what strange. For instance, the words, 
Jesu, dulcis, quando, ejus, tuam are accent- 
ed on the second syllable, instead of being 
stressed on the first; and the second syl- 
lable, though gramatically weak, is placed 
on the strong beat of the musical measure. 
Liturgical poetry in the middle ages treated 
the second syllable of dissyllabic words 
now thetically, now arsically, now as ac- 
cented, now as unaccented, according to the 
demands of the verse. We have here to 
submit. One, however, gets soon accus- 
tomed to it. Our own experience with the 
bella premunt, uni, nobis donet of the O 
salutaris, may be here quoted as proving 
this fact. For the early middle ages, at the 
transition from the quantitative to the ac- 
centual pronunciation of Latin, people, in 
regard to this handling of the accents, felt 
all the more unconcerned, as even in the 
classical pronunciation and metre the sec- 
ond syllable of dissyllabic words, when 
long after a short first one, had its place on 
the thesis, for instance: Dé|6 Paltri. 

However, if you write “nil auditur”, as 
the original of the Jesu dulcis has, the sec- 
ond stanza presents a very disagreeable ac- 
centual conflict. In “auditur” the second 
syllable should be accented, but, in our case, 
both the rhythm of the verse and that of 
the music treat it as a weak syllable, and 
stress, in its stead, the first. Happily re- 
dress is here very easy: place, as our sup- 
plement does, “nil” after “auditur”, write 
auditur nil jucundius, and auditur receives 
its correct accentuation. 


The obvious consecutive fifths between 
the 7th and 8th (15th and 16th) complete 
measures (soprano and alto) in n° 2, and the 
hidden fifth in the 6th measure of n° 3, be- 
tween soprano and tenor, (2nd and 3rd 
beats of the measure) are non-intentional, 
but neither have they been removed after 
discovery, because they sound well. What 
is well sounding is technically allowed. In 
the first case it is the chords of four notes 
(chords of sevenths) which cover and neu- 
tralize the fifths; and the second case (that 
of the hidden fifths) is not a matter of con- 
secutive fifths progressing by steps but by 
skips. 


Of the interludes added to the melodies 
the two first take up, transpose and intensi- 
fy the last measures of each melody, while 
the third interlude selects for that process 
a middle section of the hymn. 


In conclusion let the reader be reminded 
that these hymns, though here chiefly in- 
tended for four part mixed chorus, may also 
be successfully performed in unison, espe- 
cially by religious community choirs, as 
they were originally sung in the middle 
ages; n° 1 in the same key as printed; n° 
2 also, or one tone lower; n° 3 half a tone 
lower. 


L. Bonvin S. J. 


Cherubini’s Veni Jesu 


Our musical supplement presents an old 


acquaintance, Cherubini’s “Veni, Jesu, 
amor mi,” in a new garb. In the form found 
up to the present in various hymn books 
it cannot be the work of the author to 
whom it is attributed. From this insignifi- 
cant, trashy and bungling setting it, now, 
has been transformed into a little motet 
euphonic, artistic and entirely ecclesiastical. 
The melody has remained practically un- 
changed; it is the present harmonization 
and the leading of the voices that effect its 
new expressiveness and character. As to 
the text, the old hymn books repeat con- 
tinually, from beginning to end, the self- 
same little phrase which forms the title of 
the piece. In our supplement the text 
avoids these repetitions and is richer in 
substance and meaning. 


(Continued on Bottom of Page 191) 
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Veni, Jesu, amor mi 
Two Settings 
(BL. SACRAMENT —-HOLY COMMUNION) 


1. For Four-part Mixed Chorus and Organ 
CHERUBINI —BONVIN 


Moderato 


*® Ve-ni, Je-su, a-mor mi! i, Je-su, vi- ta me-a, 





Ve-ni, Je-su, a-mor mi! 


Je-su, a-mor mi! Je-su, 


to 
Modera _— 





Sf 


-ni, vi-vens hos-ti - bo - ne Do-mi-ne, Inme reg- na 


CréSC. — 


Ve-ni, vi-vens hos-ti - a, bo - ne Do-mi-ne, In me reg- na 
———__ 


fN es 
Ve-ni, vi-vens hos-ti - a, bo - ne Do-mi-ne, Inme reg- na 


Pca: 


¥*See translation on No, 2. 
M.& R.Co.560-2 Copyright, MCMXXXI by McLaughlin & Reilly Co., Boston, Mass. Made in U.S.A. 
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nf 


li- be-re,me il- lus-tra lu-mi-ne,pec-tus me-um ca-ri -ta- tis im-bu- 


mf ——__ ——_ 


li- be-re,me il- lus-tra lu-mi-ne,pec-tus me-um ca - ri -ta- tis im-bu- 


mf an ——— ——— 


pec-tus me-um ca- ri- ta-tis im -bu- 


Y P= 


mf 





Pin lento 


F 


e dul-ce-di-ne. Ve-ni, Je - - 


< 








e  dul-ce-di-ne. Ve -ni, Je - 


~ SF 





e  dul-ce-di- ne. Ve - ni, Je - su, 
Pit lento ' 


% The small notes in case Ab is too high for the Tenor. 
M.& R.Co.560- 2 
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Veni, Jesu,amor mi 
2. For Four Male Voices and Organ 


CHERUBINI —BONVIN 


Moderato 
SS. 
1st Tenor 


2nd Tenor 


Ve-ni, Je-su, a-mor mi, ve- ni, 
Come, Jesus, my Love, my Life, 


ist Bass 
2nd Bass 


Moderato 





me- a, Ve- ni, vi-vens hos- ti - 
Come, living victim, 


—— ed p CTESC. 
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P 


Do- mi-ne. Inme reg-na li - be- re, me il -. lus - tra lu- mi- 
Lord! ~ Reign freely in me, enlighten me with Thy ght, 





- fri- ta. tis im- bu -° dul- ce - di- 
mee |e e sweetness 





Piu lento 


Ve-ni, Je ~ - - su ve - Mi» a.- | -mor i! 

of ey "love. Come, Jesus,’ come, my Lover ™ a 

- mi, Je - - su, ve-mi, a - - - mor mi! 
————————_ 


Ve- ~- - ni, 


Piu lent 





Ped. 
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THREE MEDIEVAL HYMN MELODIES 
1.(A) Jesu dulcis ® O Salutaris 2. Jesu, dulcedo cordium 
3. O gloriosa virginum 
Set for four-part mixed chorus* by Ludwig Bonvin S. J. 


1. (A) Jesu dulcis. (B) O Salutaris 
p. 154 


Andante con moto (Allegretto) [or % tone higher] a 


A A A A A CS A LEAT Ee GUE ame mee 











earl r . pr & 

1.Je -'Su' dul-cis me-mo - ri- a, dansve - ra cor-dis gau- di- a, Sed 
2.Nil ca- ni-tur su-a- vi-us, au-di - tur nil ju- cun-di- us, Nil 
10 sa-lu- ta-ris hos-ti-a, quaecoe-1li pan-dis os - ti - um, bel- 
2.U- ni tri-no- que Do- mi-no sit sem-pi-ter-na glo- ri- aqui 


‘1. Je-su dul-cis me-mo - ri - a, dans ve - ra cordis gau- di- a, Sed 
2.Nil ca - ni- tur su- a- vi- us, au- di - tur nil ju-cun-di- us, Nil 
11.0 Sa - lu - ta- ris hos-ti- a, quae coe- li pan-dis os - ti- um, -bel- 
2.U-ni tri-no-que Do-mi-no sit sem-pi-ter-na glo- ri- oe 


a 


wo PS 
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s call oe ee ee ee ee eee 
SS ae A A a A RE AR SEIN a we 
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eS EA CEN 1 SR cece ts COE meee mem tm 
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su-permel et om-ni-a_ e- dul-cis proe-sen- ti - a. 
co - gi- ta-tur dubci-us_ quam de-sus,De- i fi - li - us. 
la pre-munt hos-ti-li-a,_. da ro-bur,fer au-xi- li - um. 
vi - tam si- ne termi-no— no-bis do- net in - tri- 


su- per mel et om-ni-a- e-jus dul-cis proe-sen- ti- a. 
co- gi-ta-tur dulci-us_ quam Je-sus,De- i fi - li - us. 
la pre-munt hos-ti-li- a, da ro- bur,fer au-xi- li- um. 
vi- tam si- ne ter-mi-no_ no-bis do-net in pa- tri- a. 

> } fa 


f Ld abe rit 


* These 3 hymns may be sung in unison, No,1 inthe same key as here, No, 2 also or 1 tone lower, No. 3 
tone lower. 

Published in U.S. A. with permission of L. Schwann, Duesseldorf. 
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Interlude 


he (ad) 


2. Jesu, dulcedo cordium 


Andante con moto (Allegretto) 


aa, 
Soprano 


Alto 


- - dens 
mun - di vi - 
da mi- hi 


ex - ce - dens 
mun - di vi - 
da mi - hi 


561-4 








et om - ne - Si - de - 
et in - tus fer- vet ca - 
tu-am vi-de - re glo 


et om-- ne de - si - de 
et in - tus fer - vet ca 
tu - am vi-de - re glo 


Interlude 


3.O gloriosa virginum 
(BL. Virgin) 
Andante con moto (Allegretto) 


Soprano 
Alto 


- va tris- tis abs - 


glo- ri-o - Sa vir - gi 
e u 
Re - gis al- ti ja - nu 


glo - ri- 0 - sa vir - gi 
He va_ tris - tis abs - tu 
Re gis al- ti ja - m 
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- ra, qui te cre-a - vit, par - vu 
i-ne; in-trent ut as - tra fle - bi 
i- da; vi - tam da - tam per Vir - gi 


qui te cre-a-vit, par - wi - lum tac - 
in - trent ut as - tra fle - br - les, coe- 
vi - tam da-tam per Vir - gi - nem, gen- 


Interlude 


Man, 
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Salvum fac populum 


(Save Thy People) 
Four-part Mixed Chorus and Organ 
from Anton Bruckner’s Te Deum 


Arr. for practical Church use by L. Bonvin S.J. 
Moderato pp 


Soprano 


vum fac po - pu -lum 
save Thy peo - ple, we 


vum fac po - pu - lum 
save Thy peo - ple, we 


Sal- vum fac po- pu- lum tu 
Sare, sare Thy peo- ple, weir pray 


Moderato 


also Ped 16° 


tu - um, sal- vum fae po - pu-lum tu .um, 
pray Thee, save, save Thy peo-ple, we pray Thee, 


tu - um, sal- vumfac po - pu-lum tu - um, 
pray Thee, sare, save Thy peo- ple, we pray Thee, 


sal - vum fac po - pu- lum um, sal-vum fac po - pu - lum 
sare, sareThypeo-ple, we Thee, save, saveThy peo-ple, we 
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mi - me) 
our God, 


mi - ne, 
our God, 





P 


mi - ne, sal-vum fac po - pu- lum 
our God, save, saveThy peo-ple, we 


= m > ne, 
Lord our God, 


. ee Ges 


P 


sal - vum fac po - pu-lum tu - um, sal- vum fac po - pu-lum 
sare, sare Thy peo-ple, we pray Thee, save, saveThy peo-ple, we 


sal - vum fac po- pu-lum tu - um, sal-vum fac po- pu-lum 
save, sareThy peo-ple, we Thee, save, saveThy peo-ple, we 


tu um, sal-vumfac po- pu-lum - um, 
pray Thee, save, saveThy peo-ple, we pray Thee, 


mi - ne) 
our God, 


- mi - ne) 
Thee, : our God, 


sal-vum fac po-pu- tu—= um, Do - mi - ne, 
save,save Thy people, we pray Thee, Lord our God, 


- ne, 
our God, 
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et be-ne - dic, t be -_ne-dic, -ne-dic, be - ne-dic hae-re- di - 
And blessThine own, and bless Thineown, Lord most high, bless Thineown,whoin Thy 


et - ne-dic, be- ne-dic, - ne-dic hae-re-di- 
an ess Thineown, Lord most high, bless ,who in 


- be - et be - ne-dic, be- ne-dic, be - ne- dic hae-re-di- 
And bless , and bless Thine own, Lord most high, bless Thineown,who bin | Thy 


be - ne-dic hae-re-di- 
bless Thine own,who in Thy 


ta -ti - et - ne - dic, et  be- ne-dic, be - ne-dic 
mer-cy seat hope, and bless Thine own, and bless Thine own, Lord most hi ah, 


ta-ti tu - ae, et be- ne - dic, et be - ne-dic, be- ne-dic 
mer.cy seat hope, and bless Thine own, and bless Thine own, Lord most hi, q 


3 


ta-ti tu - ae, be -'ne - dic, et  be- ne-dic, - ne-dic 
mer-cy seat hope, and bless Thine own, and bless Thineown, Lord must high, 


ta-ti tu - ae, 
mer-cy seat hope, 


be - ne - c hae-re- di'- ta- ti - ae, hae-re-di - ta - ti 
bless Thine own,whoin Thy mer-cy seat hope, who in Thy mer- cy 


be~- ne- dic hae-re-di-ta-ti tu - ae, hae-re-di - ta - ti 
bless ne own,who in Thy mer-cy seat hope, who in mer- Cy 


ne - c -re-di-ta-ti tu - ae, hae-re-di - 
Thine own, who in Thy mer-cy seat hope, who in Thy mer - cy 
—=—_ 


be - _ne - dic hae-re-di-ta- ti tu - ae, hae-re-di - ‘ta - tu - 
bless Thine own, who in Thy mer-cy seat hope, who in - seat 


Pe 





ae; t re-ge ex-tol - le > les 
hope; di-rect and lift them - tect them, 


ae; re- ge - 0S, ex -to - -los 
hope; di-rectand gov-ern, Z - tect them, 


e- ge 


) ; 
hope; p di-rect and - 


ex- - - 
lift them up, pro- tect them, S 


ae;et re-ge e - os, et ex-tol-le_ il los, us-que 
hope;di-rectand gov ern, lift themup,pro - tect them, henceforth, 


tT ag S 


P — 
us - que in ae-ter - num, ae - ter... . 
hence - forth,nowand ev - er, and ev - er, Pp 


— 
us - que in ae-ter num, ae-ter - nim, in ae - ter 
ce - forth, nowand ev er, and ev - er,° nowand ev 


us - ue in ae-te num, ae-t - num, in ae - ter 
hence - forth, nowand ev er, and ev . er, nowand ev 


ae - ter num,ae - ter - num, ae 
and ev er, and ev .- er, and 


num, in ae- 
er now a ev 





_ 
num, ae- ter 
er and ev 


in ae - 
now and 
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Long and Short Gregorian Notes 
(A letter which appeared in the Buffalo, N. Y., “Echo”, April 2, 1931.) 


Editor The Echo: 

Page eight of your issue of March 26th 
contains an article on Church music. The 
author, where he speaks of the genuine in- 
terpretation of the Gregorian chant, gives 
the reader the impression that the chant up 
to the year 1000 had only equal notes, but 
that from this period “for the equal length 
notes of different value began to be sub- 
stituted” by the polyphonic execution. Al- 
low me to draw the attention of your read- 
ers to the fact that a strange confusion ob- 
tains here. The truth is precisely the con- 
trary of the opinion just mentioned. Far 
from giving to the Gregorian Chant (sup- 
posed to be based on equal notes only), 
different values, the incipient polyphony 
robbed it of the different note values 
hitherto possessed. As Hucbald attests, 
diaphonic execution of the chant was “so 
ponderous and so slow that the rhythmical 
proportions (of the long and short notes) 
could not be observed.” So that in the 
llth century Aribo after reminding his 
readers of the rhythmical signs used in the 
old codices for the indication of length and 
brevity, exclaims: “Of old not only the 
composer, but also the singer took the 
greatest care to compose and sing accord- 
ing to the law of proportion. This atten- 
tive care is long since dead, even buried. 
Now it suffices to combine some sweetly 
sounding strains, while little heed is paid 
to the sweeter music born of rhythmical 
proportion.” 

Whether or not in the golden age the 
Gregorian chant had notes of different pro- 
portional durations, the reader will judge 
by considering attentively the following 
texts of the old Gregorian authors: “To 
sing rhythmically means to measure out 
the fixed durations to long and short notes.” 
“A rhythmical proportion determined by 


fixed laws, should exist between the longs 
and the shorts.” “Every melody must be 
carefully measured off like a metrical text” 
(Hucbald, 9th century). “One tone must 
be twice as long or twice as short as an- 
other....The duration, when it is to be 
long is at times indicated by an horizontal 
stroke (episema) appended to the note 
(Guido of Arezzo); “In the neumes it is 
necessary to pay attention where a deter- 
mined short duration is to be measured out 
to the notes, and where, on the contrary, a 
longer duration must be given them;” “A 
chant is composed by means of a fitting 
and well-matched union of long and short 
notes” (Berno). The same is to be con- 
cluded from the example given by Aribo of 
two notes, which, in their duration, equal 
four notes, the chant being thus “com- 
posed and sung proportionately,” or the 
other passage of the same Aribo, in which 
he explains what is to be understood by 
length and brevity, namely a duration twice 
as long (duplo longiorem) or twice as short 
(duplo breviorem).” 

The disregard of the old rhythmical signs 
was the characteristic feature of the decad- 
ance of the Gregorian chant. Dom Moc- 
quereau has bemoaned this decadence and 
therefore recognized the necessity of the 
restoration of the original rhythm, but 
hampered by his subjective theory and 
bound by his own works and successes he 
stopped half way and contented himself 
with mere “nuances”. However, another 
Benedictine, Dom Jeannin, in recent years 
went on the way to its end. The results of 
his highly scientific and convincing re- 
searches leave no reasonable doubts con- 
cerning the original mensuration of Greg- 
orian chant. 

Ludwig Bonvin S. J. 
Buffalo, March 30. 1931. 





CHERUBINI’S VENI JESU—(Continued) 


The reader, finally, might wish a few 
lines about Luigi Cherubini and his musical 
activity. The distinguished composer and 
theorist was born in Florence, Italy, Sept. 
14th, 1760, and died in Paris, March 15th, 
1842. In 1816 he was made professor of 
composition at the conservatory of music in 
the latter city and was its director from 
1821 to 1841. He wrote a great number of 


operas of which “The Water-carrier” is 
considered his master work in that line. He 
was one of the great modern masters of 


counterpoint and showed. this contrapuntal 
skill and erudition particularly in his sacred 
music. The latter comprises 11 Solemn 
Masses, 2 Requiems and many other com- 
positions. 
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(Continued from Page 171) 

“In Gehobener Stimmung” (Elevation). At 
the next rehearsal he showed the score to 
the conductor. He was not without mis- 
givings and fear as he did so, for he had 
never even read a book on instrumentation. 
The conductor looked at it for a moment 
and then said: “The best that is! Have 
the parts copied. I shall have it performed 
for you at the next rehearsal. You may 
then judge for yourself.” This was done. 
To Bonvin’s great delight the piece proved 
very effective; the conductor’s immediate 
comment being: “Now, you must allow me 
to place it on the program of the next con- 
cert.” At the concert the composition was 
equally successful. A pupil of Lizst, who 
happened to be present, and who was not 
personally acquainted with Father Bonvin, 
wrote to him immediately after the con- 
cert an enthusiastic letter of congratula- 
tion. The writer said that from this one 
piece he realized how deeply Bonvin must 
have studied the orchestral scores of Rich- 
ard Wagner. If the critic erred as to these 
studies at that time, he was right, at least 
to the extent that Bonvin was an ardent 
admirer of Wagner’s style. 

So much encouraged was Bonvin that in 
his naiveté, as he expressed himself, he of- 
fered the composition to the greatest and 
most renowned publishers of the world, 
Breitkop{f & Haertel, in Leipzig. On the 
advice of the distinguished critic Hermann 
Kretzschmar, the composition was accepted 
and published together with two others, as 
Bonvin’s Op. 12. 

But the most interesting incident, and for 
a priest the most consoling, awaited Fr. 
Bonvin on the Saturday after the concert. 
The composer-priest was replacing his su- 
perior in the latter’s confessional. A man 
entered and introduced himself saying: 
“For years I have entirely neglected my re- 
ligious duties. Last Thursday I was at the 
concert of the Buffalo Symphony Orches- 
tra. A composition of one of your Fathers 
was performed, it so impressed me that 
then and there in the concert hall I made up 
my mind to return to God, and here I am 
to make my confession.” 

As to his ecclesiastical compositions, the 
first encouragement to publish them, came 
from the founder of our review. In 1886, 
as some of Bonvin’s compositions, among 
them the “Jesu dulcis” now Op. 134, had 
been submitted to him by Father Bonvin’s 
superior, John Singenberger, in a letter to 
the latter, declared that these compositions 


were the best he ever saw from the pen ofa 
Jesuit, and he published them in his “Cae- 
cilia”. In the manuscript of the same 
“Jesu dulcis”, just mentioned, the noted 
composer, J. G. E. Stehle, wrote the re- 
mark: “It pleases me very much; but the 
partisans of the old composers (of the 16th 
century) will certainly get fainting fits 
when they see the twice repeated turn 
(omnia).” At that time a bitter feud was 
waged, in the German “Caecilien-verein”, 
between the partisans of the “old only” and 
those who advocated also more modern art 
devices. Since then minds have cooled 
down. 

Bonvin is a prolific writer. His published 
works, sacred and secular, are manifold, 
covering nearly every field of music and 
exceeding the figure 150. As our biblio- 
graphical section will presently show, crit- 
ics are almost lavish in their praise of these 
compositions. Our music supplement 
proves that the composer, though now in 
his 82nd year, is still musically active. We 
may even betray the fact that he has just 
finished the libretto of “Cinderella”, adapt- 
ed it to music of R. Wagner, Reinecke and 
Gounod, and thus produced for the young 
an opera-pasticio. He presented the manu- 
script to the Buffalo Sacred Heart Acad- 
emy, where in recent years two other simi- 
lar operas of his have been successfully 
performed. In consideration of his contri- 
butions to sacred music and of his “en- 
deavors towards the cultivation of the 
chants of the Church” Fr. Bonvin has re- 
ceived, 1906 and 1914, in two letters, the 
special commendation and encouragement 
of Pope Pius X. Moreover, he got, 1923, 
an honorary doctorate from the University 
of Wurzburg, Germany, for the same rea- 
son. 

Besides his compositions Fr. Bonvin has 
contributed extensively to the literature of 
music. His articles and essays were pub- 
lished in the periodicals of several Eu- 
ropean languages, and, of course, in Amer- 
ica. In this regard also his jubilee address 
furnishes interesting details. Let us men- 
tion at least two points. They are a) Bon- 
vin’s efforts at restoring to Gregorian chant 
its original rhythm lost in the 11th and 12th 
centuries; b) the question of mixed choirs 
in church. 

a) As to the first topic Fr. Bonvin said: 
“Gregorian chant, in notes all equal in du- 
ration as taught by Solesmes, constitutes 
an unnatural exception to the general law 

(Continued on Next Page) 
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of music and to the universal practice of all 
nations, civilized or uncivilized, and of all 
times. The ancient Gregorian authors and 
the oldest musical notation, the neums, of- 
fer irrefutable proofs for the fact that Greg- 
orian chant was, on the contrary, com- 
posed, as any other music in the world, in 
notes of different and strictly proportional 
durations. This is the scientific conviction 
of the mensuralists...... The mensuralists 
have not been in a position to establish 
schools of music and to found reviews, as 
was the good fortune of Solesmes. The 
Gregorian facts we have brought to light 
could therefore be simply ignored, as they 
have been, by the opposing school 
Whether the Gregorian facts proffered by 
the mensuralists will as easily be thrown 
out of view in the future as in the past, is, 
however, somewhat doubtful, for now we 
have on our side a man with better con- 
nections, Dom Jeannin, a Benedictine of 
the Abbey of Hautecombe. After a long 
and conscientious study of the liturgical 
chant in the Orient, he has published on 
Gregorian music several great and learned 
works which earnest savants have found 
crushing for the equalists and leaving scien- 
tifically no reasonable doubts.” 


b) As to the topic of mixed choirs the 
jubilarian said: “The question of the per- 
missibility of female singing arose quite un- 
necessarily on the occasion of the much 
discussed Motu Proprio of Pius X. Neither 
in this matter nor in any other, except only 
the announcement of a new edition of 
Gregorian chant, did the Motu Proprio in- 
troduce any new legislation. It was known 
in all past centuries that women were not 
allowed to be a part of the liturgical choir 
proper, and the Motu Proprio speaks here 
only of this liturgical choir, which it dis- 
tinctly calls the choir of the Levites. This 
choir is the official choir, singing and per- 
forming different ceremonies in the sanctu- 
ary. Unfortunately, reformers little quali- 
fied to speak and little versed in matters of 
church music, confounded our organ loft 
choir or select congregational choir with 
the liturgical choir. 


Why render church music more difficult 
by unnecessarily proscribing singers most 
readily to be had, whom the church laws 
do not bar from the organ loft choir? In 
this sense I wrote a number of articles. 
Since they were described by some as anti- 
papal, I sent a few of the most important of 
them to a consultor of the Congregation of 
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Rites, asking whether my interpretation 
was correct. The answer was in the af- 
firmative It may interest you that 
these articles have been the occasion of the 
issuing of the last and up to the present, de- 
cisive Roman decree in this matter. Two 
American reviews had graciously allowed 
me to write in their columns, though both 
were ranged on the other side. When in 
the end they found themselves unable 
further to answer the arguments adduced 
for the lawfulness of female singing, the 
two editors placed the whole matter before 
the Roman congregation. Great was their 
disappointment when in the decree of De- 
cember 18, 1908, they received a reply that 
was unfavorable to their contention. 

The articles in question were also priv- 
ileged to render service in certain particu- 
lar cases. Thus they were instrumental in 
enabling two dioceses to preserve their 
mixed choirs. In one the Bishop was about 
to proscribe these choirs, whilst the other 
3ishop had already done so, but, seeing the 
difficulties which ensued, he was desirous 
of revoking his order if in conscience he 
could. They were shown the articles just 
mentioned, with the result that both dio- 
ceses are still enjoying their mixed church 
choirs.” 


II. Bibliographical Notes 
In 1927 Father Bonvin’s principal pub- 
lishers, Breitkopf & Haertel, published a 
“Complete List of (his) Compositions, with 


an Appendix of Press Criticisms.” A copy 
of it brought up to date, in writing, makes 
it possible for us to give a survey of Fr. 
Bonvin’s musical productions and of the 
appreciation they have met with on the part 
of the critics. The enumeration of the pub- 
lished works will be found fairly complete. 
Of the critical reviews, of course, only a 
selection can be offered; our omissions, 
however, do not imply lesser worth in the 
compositions not reviewed. 


In regard to the names of the publishers 
the following 


Abbreviations have been used: 
B.—Anton Boehm & Sohn, Augsburg. 
B. & H.=—Breitkopf & Haertel, Leipzig. 
>==Alired Coppenrath’s Verlag, Regens- 
burg. Cae—Supplement in Singenberger’s 
Caecilia, now McLaughlin & Reilly Co., 
Boston, Mass. F.=J. Fischer & Bros., 
New York. H.—Gebrueder Hug & Coa., 
Leipzig. L=F. E. C. Leuckart, Leipzig. 
Sch—=L. Schwann, Duesseldorf. S.—Fr. 

Kistner und C. F. W. Siegel, Leipzig. 
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A. Musical Compositions 


I. Instrumental Works 
1. FULL ORCHESTRA 


Tone Pictures for Full Orchestra: 
In gehobener Stimmung. 2. De- 
sire. Verlangen. 3. Suppressed Sadness at the 
Joyous Feast. Verhaltne Wehmut bei Froh- 
lichem Feste. (Score and parts). [B. & H.] 

As to No. 1 (Elevation) see Biograph Notes. 

“At the concert of the Buffalo Symphony Or- 
chestra, March 26, 1922, two compositions of Fr. 
B. were conducted by the composer. These 
works (Op. 12 No. 1 and 3) are full orchestra 
numbers, scholarly in construction, impassionate 
in mood and richly colored. The first number 
holds great beauty and is interesting to follow 
in its contrapuntal development. Father Bon- 
vin conducted with repose and with the power 
born of repose. The orchestra did some of its 
best pages in the performance of his composi- 
tion.” (Dr. Edw. Durney, Buffalo Evening News, 
March 27, 1922.) 

Op. 23—“Ballade” f. 

[B. & P 

“Ballade” made upon us the greatest impres- 
sion. This romantic composition, with its rich 
change of moods and corresponding varied tempi, 
has, in its principal parts, a wonderful sonorous- 
ness and a really stirring effect.” (Buffalo 
Volksfreund, April 9, 1902.) 

Op. 27—Festival Procession A + wes for full Or- 
ehestra. (Sc. a. p.) [B. & H.] 

is a very effective composition, bril- 

a colorful picture of a fes- 

(Piu lento) is 
(Carl Kipke, 


Op. 12. Three 
1. Elevation. 


full Orchestra (Sc. a. p.) 


“Festzug”’ 
liantly orchestrated, 
tive pageant. Its melodious trio 
remarkable for much euphony.” 
in ‘Sangerhalle, Leipzig, 1901.) 

Op. 31—Reminiscences (Erinnerungen) f. full Orch. 
(Se. a. p.) [B. & H.] 

“This Largo is harmoniously full; the music 
has warmth and color and the development and 
scoring are admirable. The smooth performance 
was enthusiastically applauded.” ( Dr. Edw. 
Durney, Buffalo Even. News, 1925, Feb. 9.) 

Op. 67—Symphony in G Minor (Sc. a. p.) [B. & H.] 
The slow movement of it is identical with Op. 
31. 

Op. Ti—Two Symphonic Movements f. full Orch. 

(Se. a. p.) [B. & H.] 


2. SMALL ORCHESTRA AND CHAMBER 
MUSIC 


1—Christmas-Night’s Dream (Christ- 
nachtsraum) for Viol, Cello, Harmonium and 
Piano (Se. a. p. [C.] Nearly the same music as 
Op. 145. See Vocal Works. 

Op. 10—Christnachstraum, for 
(Se. a. p.) [S.] 

Op. 12a, No. 3—Suppressed Sadness, ete. Verhaltene 
Wehmut, etc., for 2 Viol, Cello, Harmonium and 
roy? (in “Hausmusik”’ II Series E) (Se. a. p.) 


Op. Sb No, 


string orchestra 


Op. 12¢e, No. 2—Desire, Verlangen, for 2 Vl. Vcello, 
Harmonium and Piano. (Harm. and Piano to- 
gether). [B. & H.] 

Op. 12d, No. 1—Elevation. In gehob. Stimmung, f. 
2 VI. Cello, Harm., and Piano. (Harm. and Pi “ne 
together.) [B. & H.] 

“Works which deserve to be called genuine 
pearls for their noble style and fine workman- 
ship.” (Dr. Hans Fischer, in “Allgemeine Musik- 
zeitung, Berlin, 1924, No. 20.) 

Op. 15a—Sunday Morn. Sonntagsfeler, f. Vl. Cello, 
Piano. (Sc. a. p.) [B H.] 

Op. 25a—Ballade, dtcanddig & Wi 
[Bm & H.] 

Op. 25a—Ballade, arrang. 
and Piano. [B. & H.] 

Op. 27—Festzug, f. Piano, 
{B. & H.] 

Op. 31—Reminiscences [Erinnenungen, arranged f. 
Vl. Cello, Piano. [B. & H.] 

Op. 31—Reminiscences i wy 4 arranged f. 
Flute, Cello and Piano. [B. & H.] 


Cello and Piano. 
f. Vl. Cello, Harmonium 


String Quintet and Flute. 


Viola and Veello (Sc. 
Solos. 

(The same music as 
Piano. [ 


Op. 56a—Melody, f. 2 Viol. 
p.) [lu] See Instrum. 
Op. 77—Andante Cantabile. 
Op. 77b) for Vl. Cello, Harm. 
Op. 77b—Adagio Appasionato, f. 2 V1. Cello, Harm. 
and Piano. (4hd). (Se. a. p.). {B. & H.] 
Op. 135b—Swan’s Song. Sehwanenlied, f. 2 VI. 
Cello, Harm., Piano. [B. & H.] 





3. INSTRUMENTAL SOLOS 
a). VIOLIN (VCELLO) WITH PIANO 
Op. 19—Romanze, Violin with Orchestra. (Score 
and Orchestra parts in Ms.) [B. & H.] 
Op. 19%—Romanze, Violin with 
[B. & H.] 

“A piece exceedingly fine, valuable and ef- 
fective, well suited to concert performances. It 
will not only afford a rare enjoyment to high 
class violinists, but also please our better audi- 
ences.” (Centralblatt fur instrumentalmusik, 
ete. 1. Leipzig, 1895, No. 8.) “It worthily takes 
its place with the most noble and beautiful 
works | that ever have been written for the 
violin.’ (Johannes Gelbke, in “Sonntagepost,” 
Buffalo, 1895, March 3.) 

Op. 31—Reminiscences, Erinnerungren, 
Piano. [B. & H.] See full orchestra. 

Op. 45a—Evening Hymn. Abendsang. Viol, Piano. 
(H.] 


Piano Accomp. 


Viol., and 


Op. 45a—Evening Hymn, Abendsang. Cello and 
Piano. [H.] 
Op. 56—Melody. 
“It was the 
evening. Very 
ing, and very 


f. Violin and Piano. [B & H.] 
most remarked number of the 
beautiful, breathing deep feel- 

effective if played by a violinist 
who has a broad and great tone.” (Buffalo 
Volksfreund, Feb. 12, 1906.) 

Op. 131a—Spinnerlied. Song of Pa Spinning Wheel. 
For Violin and Piano, [B, & H.] 

“This emotional music, inspired by a poem of 
Geibel, is not the usual ‘Spinnerlied,’ with the 
familiar humming, though this is also intermit- 
tedly heard, ‘for shrouds and for birth-clothes 
the thread is reeled’.” 

b) FLUTE WITH PIANO ACCOMPANIMENT 
Op. 19b, 31e, 56e, 131b. (See Violin.) 


ce). PIANO SOLOS 


ot Stimmungsbilder. Little Suite. 
“L. B. offers in both publications (Op. 128 und 
129) artistic and valuable music for the home. 
The moods of nature expressed in the poems of 
i in his supple melodies a full reson- 
ance that, in places, is of most delightful tonal 
charm. Here breathes the spirit of Schuman- 
nesque romanticism, truly a good, hale and still 
modern spirit. The “Moods” are piano transcrip- 
tions of the Suite of Duets or Choruses, Op 128.” 
(Dr. Wilhelm Kurthen, in “Gregorius-Blatt, 
Duesseldorf, 1922, No. 

Op. 131—Spinnerlied. Song of the Spinning Wheel. 
[B. & H.] (See Violin.) 

Op. 132—Two Folk Songs. Zwei Volksgesange in 
the original form and in symmetrical inversion. 
[B. & H.] 

Op. 133—Sunshine. Sennenschein. [B. & H.] 

Op. 135—Swan’s Song. Schwanenlied. [B. & H.] 


d). ORGAN (HARMONIUM) 

Gp. S—Three Tone Poems for Organ. Drei Ton- 
dichtungen f. Orgel. 1. Christnachtstraum. 
Momento patetico. 3. Verlangen. (Desire.) [L.] 

“For sacred concerts. These pieces are among 
the best and noblest of this kind we have met 
with for that instrument. (J. G. E. Stehle.) 

Op. 12b, No. 1—Elevation. In Gehob Stimmung. 
[Il.] (See Full Orchestra.) 

Op. 77a—Andante Cantabile. [L.] 

Op. 95—Short Organ Pieces for Church Use. [C.] 

“The first four numbers are highly interesting 
pieces, composed in the advanced modern style, 
with the glowing character peculiar to this 
author. The two last pieces are finely developed, 
though short, and highly effective postludes.” 
(Jos. Otten, Fortn. Review, 1913, No. 21.) 
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Op 110—Five Short and Easy Organ Pieces. [B.] Op. 6a—Missa in hon. SS. Cordis Jesu for S. A. T. 

Op. 140—56 pieces for the Harmonium or Organ B. and Organ (Orchestra ad lib.) 2nd improved 
without Pedal for church use, composed and edition (Se-a-V) [Sch.] 
selected by F Op. 6b—Missa in hon-.SS-Cordis Jesu, for Mezzosop. 

[BK] “Very probably there exists no better Ten. ad lib., Baritone and Orchestra (Se-a-v) 
or more interesting collection of this kind in the [Edition Marcello Capra, Turin]. 

field. No great technique is required.’ (The ‘Expressive themes, interesting setting, litur- 

Echo, Buffalo, 1927, June 9.) gical correctness, and great musical worth high- 

ly recommend this beautiful Mass.” (J. G. E. 

1 a Stehle, in “Chorwachter” 1891). “One “ = 

most attractive and interesting settings o e 

II. Voca Compositions liturgical text which we have seen = long 

time. Father Bonvin has given us a work whic 

1. OPERA AND DRAMA. ORATORIO is original and modern without in any way de- 

parting from strictly ecclesiastical lines.” (The 

Op. 76—The Magic Ring. Das Wunschringlein. London “Catholic Book Notes (1901) ‘‘The style 
A romantic comic operetta for boys or girls. is polyphonic throughout and of moderate dif- 
By Theod. Schmid, remodeled and greatly aug- ficulty. From beginning to end the Mass is 
mented by lL. B. German and English. Score original in construction, religious in character, 

*] and intelligently expressive of the words.” (The 
“Something out of the ordinary and exquisite Dublin Review, Oct., 1901). 
lies before us in the romantic comic operetta Op. 26—Missa in hon B Canisii, f. Mezzosopr. and 
by Schmid-Bonvin. To a text highly pleas'ng Baritone with Organ. (Se-a-V). [J. G. Boese- 
and original in language and form of thoughts, necker, Regersburg]. 
sounds a music which contains in its melody and “The Canisius Mass of L. B. expresses the 
harmony so much that is interesting and piquant, liturgical text with energy and lofty pathos. 
that the performance of this fairy opera will Up to date choirs will produce fine effects with 
afford the fullest satisfaction and pleasure not this Mass written under the influence of ardent 
only to the singers and actors, but as well to enthusiasm. Despite its rich harmonic dress it 
all hearers, not last to the music critics. A noble, bears a decidedly melodic character throughout.” 
finely aristocratic tone pervades the whole com- (F. X. Haberl, in “Musicasacra, 1900). Canterino, 
position; however, this does not at all cowe down the critic of the “Journal Musical” (Paris) finds 
the simple child-melodies, but rather surrounds the Mass “delicieuse” (delightful). “The Bene- 
them with an extraordinary, fairylike and deli- dictus”’, he says, “stirs up deep emotion.” 
eate halo.” (Augsburger Postzeitung, 1908 No. Op. 49—Mixsa in hon. B. Mariae Virg., for S. A. 
71.) T. B. and Organ (Se-p) (Sch). 

Op. 115—The Resurrection of the Lord. Auto “Besides their eminently liturgical character, 
Sacramental (Oratorio) by St. Francis de Bor- these Masses (Op. 49 and 84) considered from 
gia and Ludwig Bonvin. Latin words. For the standpoint of art, are among the most im- 
stage or concert performance. (Sc. a. p.) [C.] portant and original works written in the 

“This little work for two mezzosoprani, alto, modern style, which the Caecilian catalogue can 
tenor, baritone and choir is bound to make a boast. Once mastered their performance will 
deep impression, especially in a scenic perform- be found to be a solace and an inspiration.” 
ance according to given stage directions. The (Jos. Otten, in Fortn. Review, 1908, No. 19). 
arranger has given the originally a cappella set- Op. 683—Missa in hon. S. Caecilia, f. s. A. T. B. 
ting of the duets and choruses an harmonic ac- Gloria and Credo with Organ. (Se. v.) [B. &. H.] 
companiment in excellent style. Smaller singing Op. 83—Missa “Te Christe, supplices” f. Mexzosop. 

' 


bodies should highly welcome this composition, z - 
as it requires but a small apparatus and _ offers r. B. and Organ (Se-v) (Marcello Capra). 


to the choir no special difficulties.” (Martin Op. 84—Missa festiva in hon. S. Ignatii, for S. A. 
Friedland, in “Allgemeine Musik-Zeitung, Ber- T. B. and Organ (Se-v) (C). 
lin, 1925, No. 18.) “This Mass is one of the nomtet ee 4 
Op. 136—Pharaoh’s Daughter. A Romantic Opera modern musical literature,” (FF. <. Maver = 
for the Young. The music arranged after melo- Musica Saera 1907, No. a a ~— = —— 
dies of R. Wagner, Humperdinck, Schubert, etc. composition is very simple; but on it, throug) 
(The Willis Music Co. Cincinnati, O.) ‘ ingenious transformations and developments, is 
“This opera for the young is’ un‘que in its built up a noble art work which in every line 
kind; its music—who would believe it?—consists reveals the mature and a oe a 
of some of the most beautiful parts of Wagner's known, Father Bonvin uses for his ecclesias th 
Lohengrin, Tannhaeuser, Flying Dutchman and _ orks also SS a yoo 4 heh 
Valkyrie, of melodies of Frz. Schubert, Humper- treatment of melodic Pitare: Sik - ae RES 
dinck, etc. The selection and arrangement are adornment. The composition is called a festive 
such as to place the vocal part within the reach a" on See Te, go RR — 
of youthful singers, but without impairing the ang beau pr geo Rye oncom Faggot 
glorious music of the great masters. The text a prayerful mood whic pervades e. 10le 
of the opera is pleasing, fascinating and dram- composition and gives it the right ecclesiastical 
atically effective. The eye, too, receives its share character, though several of .- ee a Pe 
of pleasure by attractive grouping of the play- a gies, eens aeakeen in “Herold. , 
te me he es ee see Glaubens”, March 18, 1908). See also what has 
oe et oe wgarraalesy ev F been said in connection with Op. 49, and in the 
Op. ,_138-—St. Killian. Ein deutsches Heimatspiel biographical section of this paper. 
roe eee city eid Mcene aa volts} Op, $8 No. 1—Minwa Gregoriana Ia, with Wedleval 
s ’ Ss Maei 4 = y . - 
Bonvin. Begleitung: Piano and Marmonlum (ad ie and Organ. (Frz. Feuchtinger) 
lib.) oder kleines Orchester. (Se-a-v). [Frank- r 
furter Domverlag. Franfort A. M.] Op. 90—Missa pro defunctis (Requiem) Vatiec. Mel., 
Several times performed in Wurzburg with rhythmized with Organ (Puslet, Regensburg). 
great success in the years 1928 and 1929. Op. 92—Kyriale parvum secundum Edit. Vaticanam 
Op. 139—The Sleeping Beauty. A fairy tale in 2 (Ordin. Missoe), in musical rhythm. (Voice part 
acts for the young, dramatized by M. Schmid. and Organ Accomaniment). <.-. tly t 7 
the incidental music for female voices, compiled One marvels at seeing how fluently, naturally 
from the works of H. M. Schletterer, R. Schu- and often with quite unexpected expression 
mann, C. Reinecke and R. Wagner. (The Cath- Gregorian chant sounds in the form here offered, 
olic Dramatic Co., (Rev. M. Helfen), Briggsville especially in connection with the beautiful har- 
Wis.) ‘2 ene A a : monic dress woven by the organ accompaniment. 
oo Here we have a Gregorian edition in which the 
singers and organists know exactly what they 
are about; the life-breathing rendition is de- 
2. Choral Works lineated in modern notation. One can, without 
further seeking and —— sing “= a 
as one sings any other music, by simply 
a. SACRED CHORUSES observing—of course with the usual shadings— 
—— the different note values.” (Buffalo Volksfreund, 
an) MASSES April 6, 1910). 
Op. 6—Missa in honorem SS. Cordis Jesu, for Mezzo Op. 121—Three Gregorian Masses—Vatic. Melodies 
Soprano, Tenor ad lib., Baritone and Organ (Se- in Modern Notation and rhythmized. (Breitkopt 
a-V) [Edition Marcello Capra, Turin]. Publications, New York). 


. 
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Op. 121a—Organ Accompaniment te Op. 121. (Criti- 
cism of Op. 92 applies here also). 

Op. 123—Missa unius vocis ex melodus a sancta 
Hildegarde compositis (Sine Gloria et Credo). 
Unison and Organ. (Se-a-V) (Sch). 


Op. 124—Missa in hon. Hildegardis (the same as 
Op. 123, but with Gloria and Credo) built up on 
melodies composed by 8S. Hildegard herself, for 
Ss. A. T. B. and Organ. (Se-a-V) (Sch). 


Op. 148—Missa in hon. 8S. Petri Canisii, for S. A. T. 
B. and Organ or Orchestra (Se-V) (Sch). 

See the critical review of Op. 26, which is the 
same music in its original form for two voices. 
“It is hard to give the. preference to either one 
of the Masses (Op. 6a and 148). They have this 
much in common: there are practically no dry 
or dull passages in them, and their counterpoints 
are not mere padd'ng, but always have inde- 
pendent musical value. The Benedictus (of Op. 
148) embodies one of the most beautiful melodies 
that ever flowed from the pen of Father Bonvin. 
(J. G. H. in “Caecilia,” 1929, No. 3). 

bb) MOTETS AND OTHER SACRED CHORUSES: 
Op. ta—Ave, Maris Stella: f. S. A. T. B. and Organ 
(Se-V) [Sch.] 


Op. 1b—Ave, Maris Stella: f. Tenor I and II, Bass 
I and II and Organ (Sc-V) [Sch.] 

Op. 2b—Laudes ac gratiae, in honor of the BI. 
Saeram. S. A. T. B. and Organ [Sch.] 

Op. 2a—Laudes ac gratiae, in honor of the Bl. 
Seeram. Tenor I and II, Bass I and II (Se-V) 
[Sch.] 

Op. 3—Ave, Maris Stella. for Soprano and Alto and 
Organ (improved) 1. 

Op. 3—The same in Caecilia 1921, No. 11. 

Op. S—Santus sacri; Offertories, Benediction 
Hymns, Sacred Heart, Bl. Virg. (Only Score) 
[Sch.] 

Op. 16—/Ecce sacecdos for 1 or 2 equal voices and 
Organ [F] score only. The same but improved 
in J. B. Hoffmann’s Cantiones sacrae [F.] 

Op. 22—(A) Omni die die Mariae (B) O Martyr 
desiderio, for S. A. Organ (Se-V) [Sch.] 

Op. 20—Easy Latin Chants—Motets for 4 mixed 
voices, arranged and composed [F]. 

Op. 23—Singet, jubelt eurem Gott—Sing joyfully 
to Ged, for S. A. T. B. and Organ (Sc-V) [H]. 
Op. 34—Receive This Holocaust (Suitable to Re- 
ligions Profession, etc.) a) for 2 equal voices, 

b) for unison chorus [Caec, 1920, No. 5]. 

Op. 3\—How Lovely Are Thy Tabernacles. Wie 
Lieblich Sind deine Wohnungen, for S. A. T. B., 
Soprano or Tenor Solo and Organ (Se-V) [H.! 

Op. 38—Hymns for Benediction, f, S. A. T. B. and 
Organ (Composed and arranged) [F]. 

Op. 51—Deminus illuminatio mea. Der Herr ist 
mein Licht und mein Heil, for S. A. T. B., a cap- 
pella. (Se.-V) [B. & H.] 

“The work is written in old church style: the 
concerted leading of voices is masterfully 
carried out. The psalm will be powerfully 
effective if performed in a great cathedral. I 
recommend it as much as I can.” (Hermann 
Barth, in Musik—u. Theaterwelt” No. 43, Berlin, 
Oct. 18, 1900). 


Op. 59—Litaniae SS. Cordis Jesu, for two equal 
voices and organ [Fel. Rauch, Innsbruck]. 
Op. 68—Der 403 Psalm. Lobpreise. meine Seele 
den Herrn. Bless the Lord, O My Soul, for S. A. 
T. B., Soprano Solo, Orchestra or Piano (Sc-V) 

[B and H]. 

“A grandiose work with modern harmonies, 
melodies and rhythms. The composer folldws 
the wonderful text up to its finest ramifications 
and knows how to reproduce musically its moods 
sae contents.” (Richard Noatzch, Ratgeber, No. 
i}. 


Op. 74—Hymns in honor of the Bl. Saeram, 6 O 
Salut-a-Tant-Ergos, S. A. T. B. and Organ [F.] 
p. 80—Ave, Ps ee f 2, equal voices and Organ 
(Se-V) [Sch.] 

Op. 81—Two Offert. in hon. cs the Bl. Vire. Ave, 
Maria and Beata es, S. A. T. B. (Se-V) [Sch.] 

Op. S2b—Laetentur coeli (Offert. f, Christmas) for 
S. A. and Organ [Cae. 1918, No. 11.] 

p. 86—Offertoria et Motetta (Christmas, Ester, 
Pentecost, Im. Conc. 2 Lent Choruses) for S. A. 
T. B. (Se-V) [Sch.] 


Op. 89—Jesu dulcis memoria, for S. T. ad lib. and 
B., or S. A., or T. B. with Organ (Se-V) [Edition 
Marcello Capra]. 

Op. 94—Ave, Maria, for S. or A. with Organ (Sc-V) 
[Sch.] 

Op. 89—Litaniae Lauretanae, for Alto, Tenor, Bass 
I and II and Organ [Mar y Co., Bilbao, Spain.] 

Op. 100—Litanae Lauretanae, for 8. A. T. B. and 
Organ (Se-V) [Cl]. 

Op. 101—Cantus ad Introitum et Communionem 
totius anni ....choro unius vocis, 5 melodus 
facilibus concinendi. Intr. and Comm. of the 
whole eccl. year in 5 easy unison melodies 
(Se-V) [B]. 

All these texts are adapted to one of the five 
melody types. Parochial choirs are thus enabled 
to sing these parts of the Mass almost at sight. 
A very practical idea, which can easily be put 
into execution. [W. Weitzel. Fuehrer durch d. 
kath Kirchenmusik. II Tcil.] 

Op. 103, No. 1—Spiritual War Song—Geistl-Kriegs- 
I for Tenor I and II, Bass I and II (Sce-V) 
[Bl]. 


Op. 103, No. 2—Praise the Lord. Lobt den Herrn, 
alle Lande, for Tenor I and II, Bass I and II [B]. 


Op. 108—Six Offertories and Three Motets, for S. A. 
T. B. (partly with Organ) (Se-V) [B]. 

“I do not hesitate to reckon these offertories 
and motets among the best of their kind. They 
are no routine-work, but expressive and varied, 
truly churchly music with an original personal 
note, effective climaxes and beautiful, logical 
construction in spite of the conciseness of all 
the pieces.” (Buffalo Volksfreund, April 30, 
1913). 

Op. 100—Sechs Herz-Jesu-Lieder (German text) 
fuer 3 stimm. Frauenchor mit Orgel oder 
Harmonium. (Sc-V) [B.] 

Op. 111—Vier eucharistische Gesaenge (German 
text) f, 3 stimm. Frauenchor und Orgel oder 
Harmonium (Se-V) [B]. 


Op. 112a—Litaniae SS. Nominus Jesu, f. S. A. T. B. 
or unison [Cae. 1913, No. 9] 

Op. 114—Proprium Missae in festo Imm. Concept; 
S. A. T. B. and Organ [Cae. 1915, No. 11.] 

Op. 116—Ave, Maria a) f, S. A. T. B. and Organ 
B. S. A. Organ. [Cae. 1924, No. a 


Op. 118—Ave, Maris Stella a) S. T. B. and 
Organ. b) S. A. ec) Tenor I and it Bass I and 
II [Cae. 1924, No. 10.] 

Op. 119—Four Motets in honor of the Bl. Virgin. 
(The 4 Antiphons Alma Redemptoris, ete.) S. A 
T. B. and Organ (Se-V) [BI]. 

“We confidently reckon them among the most 
valuable settings of these texts. (Aurora, Nov. 
7, 1930). 

Op. 122—Latin Hymns in Unison for Benediction, 
[Cae. 1918, No. 

Op. 125—Ave Maria, S. A. Organ. [Cae, 1918, No. 7/8. 

Op. 126—-Eece Sacerdos, S. A. T. B. and Organ [Cae. 
1918, No. 7-8.] 

Op. 130—Eleven Easy Latin Choruses in honor of 
the BI. Sacram, f, S. A. T. B. (Se-V. B.] 

“A collection in which pearl follows pearl; and 
withal, the choruses, in accordance with their 
title, are really an easy task for a choir which, 
at all, is able to sing fairly.” ({‘“‘Aurora” 
(Buffalo) 13 January, 1922]. 


Op. 134—Jesu dulcis memoria, S. A. T. B. and Organ 
(Se-V) [C]. See Biographic-Notes. 

Op. 134—a, b, c—The same for 4 mixed voices, for 
S. A., for 4 male voices [Cae. 1924, No. 10.] 


Op. 137—For the Three Hours Agony and Lent in 
General. Choruses for S. A. T. B. and in unison, 
collected and composed [The Boston Music Co.]. 

Op. 145—The Child of Bethlehem. Das Kind von 
Bethlehem. Duet or meee for S. A. with Piano 
or Organ. (Se-V) [B. & H.]. 

“The wonderful hymn text from the 17th cen- 
tury “zu Bethlehem geboren” is taken as basis 
and its melody serves partly also as musical 
theme for the poetically conceived work. The 
composer has raised the expression of his sub- 
ject almost to dramatic power, at the same 
time preserving the element of repose by a well 
proportionate and uniform tracing of the melodic 
lines.” (Walter Abendroth, in “Allgem Musik- 
zeitung, (Berlin) 1830, No. 41). “Bonvin is a 
sensitively refined interpreter of the text, he 
colors it with euphonic harmonies. The last 
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especially rises to almost dramatic 
An excellent contribution to Christmas 
(Georg Amft, Mus. sacra 1931, No 


stanza 
warmth. 
festivities.” 
1 


Jesse, Ein Roeslein ist 


Op. 146a—Flos de radice : y 
with or without Organ. 


entsprossen, & A. TF Bi 
(Se-V) [Cl]. 

Op. 146b—The same for 8S. A. and Organ (Sec-V) 
ch 

Op. 147—Dominus 
Bishop. Ordination, 
[Sch.] 

Op. 150—Nimm diese Gabe hin for S. A 
(Geluebde-Ablegung, etc.) (Sc-V). 


juravit 
etc.) 


(for Reception of a 
8. A. T. B. and Organ 


and Organ 
[Sch.] 


cc) Hymn Books 


(English 
Prayers and 

Louis Mo.]. 
Hosanna, [B. 


Op. 97—Hosanna. Catholic Hymn Book 
and Latin) with an Appendix of 
Devotions. [B. Herder Book Co., St. 

Op. 98—Organ Accompaniment to 
Herder Book Co.] 

Op. 102—Sursum Corda. English und Deutsch. [B. 
Herder Book Co.] (Out of print.) 

Op. 104—Cantemus Domino, Catholic 
English and Latin words for 
[H. Herder Book Co.] 

Op. 104a—Organ Accompaniment to Cantem. 
[B. Herder Book Co.]. 

Psallam Deo.—Recueil de 
latins a |’ unisson (Paroles des 
mess) par Georges De’sierre (Pseudonym) 
{Edmund Archambault, Montreal, Canada]. 

Accompaniment @Worgue de Psallam Deo. 


dd) Sacred Choruses without Opus- 
Numbers. Arrangements. 


Holy Queen—Gegruesset seist du Koenigin, 
(Unison). [Cae. 1923, No. 5.] 

Hail, Holy Queen—(Same music) for S. A. 
Organ. [Cae. 1923, No. 5.] 

Salve, Regina coelitum. (Same 
and Organ. [Cae. 1923, No. 4.] 

Aiblinger cece Deus, arranged for 4 
voices. (Se-V) [Bl]. 

Almighty Ged, Thy 
Hauner, S. A. T. B. 
Music Co.]. 

Ave, Maria, after Brosig, arranged for S. A. T. B. 
and Organ and for 2 Sopranos, Alto and Organ 
[Cae. 1925, No. 1.] 

Ave, Maria, by Frz. Witt, arr. 
and Organ [Cae. 1926, No. 3.] 

Borgia (St. Francis)—Missa octavi Toni. S. A. T. 
B. (a cappella) sine Gloria et Credo) (Sc-V) 


> 


Hymnal with 
two equal voices. 


Dom. 


eantiques francais et 
ecantiques ryth- 


Hail, 
and 
music). f, S. A. 
mixed 


after N. 
3oston 


Praise We 
and Organ. 


Sing, 
[The 


for 2 equal voices 


[C] 
Borgia (St. 
Is Risen. 


Francis) Resurrexit Christus—Christ 

[Boston Music Co.]. 

Bruckner (Anton) Virga Jesse _ floruit. Motet 
especially for Christmas and in honor of the BI. 
Virgin. S. A. T. B. and Organ. Arranged for 
practical use. (Se-V) [C.] 

Bruckner (Anton) Christus factus est (Lent) 5. 
A. T. B. and Organ. Arranged. (Se-V) [C]. 
Bruckner aanes? Salvum fac populum, from Te 
Deum, S. T. B. Arranged. [McLaughlin & 

Reilly Co., Boston]. 

Ett Requiem. Arranged for 3 
Organ. (Se-V) [C]. 

Sacerdos et pontifex, after Hauner, for 3 or 4— 
part mixed chorus. [Boston Music Co.]. 

The same for two equal voices and Organ. [The 
same]. 

Two Motets in honor of the Bl. Sacram. a) 
Mendelssohn—O Jesu, Tuum Vultum. b) 
Bortniansky-Bonvin—Quem Velatum_ aspicio— 
S. A. T. B. [Meinrad Ochsner Winsiedeln.] 


b. SECULAR CHORUSES 


Op. 20—O World Full of Sunny Delight. Du son- 
nige, wonnige Welt, for Soprano and Baritone 
Solo, mixed choir with Piano or Orchestra. 
(Se-V) [B. & H.] 

“Superb music. The romantic strains excel- 
lently express the deep contents of the beautiful 
poem in modern and artistic form.’ (F.. X. 
Haberl, Musica Sacra, 1889, No. 13. “The Chorus 
part is especially easy.” (Stehle). 


male voices and 


Op. 2la—Christmas Song: The 
Hirten, for Soprano and Alto. 
paniment use Op. 21. The 2 
form. [B. & H.] 

Op. 28—Wittekind. Ballade von. J. N. Vogel, fuer 
Maennerchor, Soprano and Baritone Solo mit 
Orchester oder Pianoforte (German Words) 
Orch. partitur in Abschrift Klavieransug und 
Stimmen—25 Orch. stim, [B. & * 

“Highly dramatic,....full of originality, of 
bold harmonies and flights of fancy, immensely 
effective, altogether quite Wagnerian. (Musical 
Courier, New York, 1898, No. 15). 

Op. 30—In the Summernight. In der Sommernacht 
(Ff. W. Weber), for Mixed Chorus. Baritone Solo 
and Orchestra or Piano. Orchestra score on 
hire—25 =< hestra parts, 4 Chorus parts. Vocal 
seore. [B. & H.] 

Op. 43, No. 1—Faring Minstrels—Fahrende Saen- 
wer. Male Chorus: Tenor I and II, Bass I and 
x. [a 

Op. 43, No. 2—Der Deutsche in der 
Maennerchor (Se-V) [S]. 

Op. 48—Song of the Spinning Wheel. 
—s for 4 women’s voices and Piano 


Shepherds—Die 
As piano accom- 
voices in score 


Fremde. 


Am Spinn- 
(Se-V) 


Op. 50—Morn on the Northern Coast, Morgen an 
nordischer Kueste, Mixed Chorus, Baritone—Solo, 
Orchestra. (Vocal score, vocal parts). [B. & H.] 

“The music depicts the _ different phases 
through which the awakened youngday passes, 
from the fiight of the night to the radiant ap- 
pearance of the day—star, with extraordinary 
vivid colors. The whole, increasing steadily, 
and, in a way unsought for, ends with a stir- 
ring Alleluja, Chorus and Orchestra, the latter 
evidently very colorfully treated, are here co- 
ordinate factors of expression and felicitously 
supplement one another; also the baritone solo 
fits in harmoniously.” (Carl Kipke, in “Saen- 
gerhalle”’, Leipzig, 1901). 

Op. 60—Brittany, Bretagne. Ballade” by R. 
Prutz, for Mixed Chorus, Baritone Solo and 
Orchestra. (Vocal score, voc. parts). [B. & H.] 

3onvin has not only excellently hit the narra- 
tive tone of the “Ballade’’, but has also, through 
his melodic power and remarkable illustrative 
gift, lifted the poem to a higher level. His 
composition is a musical Kaulbach or Piloty, a 
historical painting in tones. His “Bretagne” 
contains dramatic climaxes of rare power and 
intensity; one feels tempted to shift in thought 
many of its passages to the stage.” (Eugene 
Segnitz; in ‘“Allgem-Musik-Zeitung, Berlin, 1901, 
No. 8). “This ‘chorballade’ is to be counted 
among the best modern compositions for mixed 
choir.” (Neue Musikalische Presse, Vienna, 
Sept. 1, 1901). 

Op. 73—Springtime, Wonnig ist’s in Fruehlingsta- 
gen (from Weber's “Dreizehnlinden”). Duet or 
chorus for Soprano and Alto with Piano or 
Orchestra. (Vocal score, voc. p.) [B. & H.] 

Op. 128—Suite of Duets or Choruses. Duetten- 
oder Chorfolge, for Soprano and Alto with Piano 
accompaniment. (Vocal score, 2 vocal parts in 
score form). [B. & H.] (Same music as Op. 129 
(Moods). See this under Piano Solos.) 

Op. 145—(See this Opus under (Sacred) 
and Other Choruses’’). 


“Motets 


3. Duets 


Op. 15—Sunday. tt ae 
3aritone with Piano. & 
Op. : 21a, 73, 128—(See 
Choruses 
Op. 145 (See this Opus under 
and Other Choruses’’). 


and 


ae Soprano 
i.J 


these es under “Secular 


(Sacred) “ Motets 


4. Songs 
a) SACRED 


Op. 21—Christmas Song. Weihnachtslied: Die 
Hirten. The Shepherds .% Mezzo Soprano or 
Baritone with Pianc. [B. & H.] 

Op. 24—Three Sacred Songs—Drei geistliche Lieder 
for Alto or Bass with Piano: No. 1, Wuensche, 
W ishes—2. Abendsang. Evening Hymn.—3. 
Himmelsehnsucht. Paradise. [B. & H.] 
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Op. 24, No. 2—Evening—Abendsang. Edition for 
Soprano. [B. & H.] 

“Especially valuable is this No. 2, wholly im- 
mersed in contemplative evening mood with the 
concluding strains of the stanzas beautifully in- 
creasing in warmth and fervor.” (Carl Kipke, 
in “Saengerhalle (Leipzig, 1901.) 

Op. 24, No. 3—Paradise. Himmelssehnsucht, Edi- 
tion for Soprano. [B. & H.] 

“A real inspiration! Written as in ecstasy or 
stirred by a vision.” (Buffalo Volksfreund, 1904, 
May 28.) “Bonvin’s setting of Faber’s poem is 
suggestive in the extreme. The music is fasci- 
nating and in a high degree grateful to the 
singer. (Jos. Otten, Fortn. Rev. 1905, May 

Op. 30—Our Henvenly Father. Unser Vater im 
Himmel, for Soprano or Tenor with Piano or 
Organ; in “Hausmusik”, II, Serie, Heft B [C]. 
(Also to be had separately). 

Op. 57, Ne. 1—My God, I Love Thee. Mein Gott, 
dich lieb’ ich, for a medium vers with Organ 
(Piano) Violoncello ad lib. [B. & 

“Deeply moving in word and melody. ” §6((Carl 
Kipke, Leipzig). 

Op. 57, No. 2—Rest Thee, My Jesus (Lullaby) 
Mariae Wiegenlied, f, a medium voice with Or- 
gan or Piano, Violoncello ad lib. [B. & H.] 

“A melodious lullaby of a higher order.” 


Op. 105—Storm Lesson. Aufblick im Gewitter, for 
a high voice with Organ or Piano. [B]. 

‘Beautiful German and English words and 

still more beautiful music laid out in great and 

noble lines. (Buffalo Volksfreund, 1913, Nov. 20). 

b) SECULAR SONGS 
Op. 13—Four Songs for Soprano or Tenor—No. 1. 
i i Sorrow. 2. Frueh- 


lingsfreud Joy. 3. Frohes Wandern. 


Happy Wandering. 4. Das Voeglein, The Little 
Bird. [B. & H.] (See Op. 14.) 

Op. 14—Four Songs for Baritone or Mezzosoprano. 
1. Feldmusik und Waldmusik. 2. Abendglocken, 
Evening Bells. 3. Nicht ganz. Not Wholly Lost. 
i Frohes Wandern. Happy Wandering. [B. & 


“(In these two Op. (13 and 14) Bonvin has 
chosen poems full of praise for the wonders of 
nature, and has found for their feeling words 
the corresponding tones. Here again he especial- 
ly proves himself a fine musician who harmon- 
izes his melodies with chastened taste and 
altogether writes his piano. accompaniment in- 
terestingly and attractively.’ (Louis Boedecker, 
in ; | wee hes Wochenblatt.” (Leipzig) 1896. 

o. 

Op. A Songs for Soprano or Tenor—1l. Das 
Voegle'n spricht. The Birdie says: 2 Frueh- 
lingswunch — Spring Wish. 3. Herbstabend— 
Autumn. 4. Heimat liegst so fern. Home of 
My Childhood Far Way. 5. Wuensche—Wishes. 
[B. & H.] 

“This garland of songs is the most beautiful 
we have seen hitherto of this refined Suisse 
composer now living in America. These songs 
combine with the noble tone and extremely care- 
ful make-up, wh'‘ch distinguish all his produc- 
tions, so much melodic freshness and warmth 
of feeling, that they immediately captivate ear 
and heart. Especially delightful, in our opinion, 
is the very first song, “The Birdie er whose 
first motive soars up, indeed, as ghtly and 
gayly as the winged songster; ae 
“Spring Wish”, and No. 4, “Home of My 
hood Far Away”, a song of longing for 
distant native land that could not be 
touching.” (A. Niggli, in “Schweizerische Mu- 
sikzeitung,” 1896, No. 5). 

Op. 24, No. 2 and Op. 24, No. 3—(See Sacred Songs). 

Op. 32—Twe Songs for a medium voice. i. Be 
kommt! It comes! 2. Scheiden und Meidén. 
Leave-Taking. [B. & H.] 

Op. 37—Two Songs from F. W. Weber's “Dreizchn- 
linden”, for medium voice. 1. Ich will es nicht 
vergessen. I will not forget it. 2. Wonnig 
ist’s in Fruehlingstagen. Spring. [B. & H.] 

“N.1 is a noble, pathetic song which almost in 
every measure betrays a heart gr ipped with emo- 
tion. Quite differently attuned is the second 
number, where everything breathes mirth and 
new-born life. (S. Herrmann, in “Rundschau 
vom Berge Karmel’ 1899, n. 7.) 

Op. 37 n. 2 Spring Wonnigist’s in Fruhlingstagen. 
Edition for high voice [B. & H.] 

Op. 40—Two Songs of H. W. Longfellow, for Mez- 
zosoprano or Baritone. 1. Pfeil und Lied. The 
Arrow and the Song. 2. Regentag, The Rainy 
Day. [B. & H.] 


“Each one is a delightful musical embodiment 
of the poem it interprets. These songs (Op. 40 
and 44) are on the level with what is best in the 
song literature. 3onvin's is a striking musical 
individuality. He could not be commonplace if 
he wanted. He has intense sentiment without 
the danger of ever becoming sentimental.” (Jos. 
Otten, in “The Review”, St. Louis, Mo. 18 8n. 88). 

Op. 40, No. 1—Pfeil und Lied. The Arrow and ‘the 
Seng. Edition for a higher voice [B. H. 

Op. 40, No. Ea ep The Rainy Day. Edition 
for higher voice [B. & H.] 

Ou. 41—In Woods, When the Sun Is Shining Bright. 
Im Wald, im hellen Sonnenschein, for Mezzo- 
soprano or Baritone. [B. & H.] 

Op. 44—Two New Songs from Weber’s “Dreizehn- 
linden,” for medium voice. No. 1, Ist die Drossel 
weggezogen. When the Thrush’s Song No Long- 
er. 2. Susser ws om Heidelerche. Song of 
Lark Sounds {B. & 

(See Op. 40 (above) for criticism.) 

Op. 45—Lo! Again ’tis Evening. 
wieder, for medium voice. [H.] 

Op. 53—Swan’s Song. Schwanenlied, for medium 
voice. [B. & H.] 

Op. 54—New Life. Neues Leben, for Soprano or 
Tenor, Violin ad lib. [B. & H.] 

Op. 55—Vanishing Hope. Scheidende Hoffnung, 
for Mezzosoprano or Baritone, Violin ad lib. 
[B. & H.] 

Op. 62—Joan of Are at the Stake. Johanna d’Arc 
vor dem Scheiterhaufen. Concert-scene for So- 
prano with Orchestra. (Orch. Se and parts on 
hire). Vocal score (Piano). [B. & H.,] 

“A powerful work which gives a dramatic 
soprano the opportunity of vocal display. The 
free declamatory style and energetic rhythm 
guarantee consideration to this “Concert Scene” 

.In right conditions a performance will prove 
very effective. (Dr. Hans Fischer, in “Allgem 
Munkzeitung” (Berlin) 7, Nov. 1924). “We wish 
to recommend it to our singers as an extremely 
effective concert number. The highly interesting 
Opus is very loftily written, poetically conceived 
and has finely developed counterpoints.” (“Echo 
der Gegenwart,” Aachen, April 6, 1904.) 

Op. 64—O Paling Blossom. Du bleiche Blume, for 
a medium voice [B. & H.] 

“A song deeply felt.” (F. X. Haberl, Musica 
Saera 1902 n. 2). “A song full of poetry and 
mild, transfigured melancholy. F. W. Weber 
wrote the lovely words, lL. Bonvin sings them as 
his peer.” (Buffalo Volksfreund, 1904, May 28.) 

Op. 65—Elmar in the Cloister Garden. Elmar im 
Klostergarten. Liederzyklus aus Webers “Drei- 
zehnlinden,” for a medium voice. 2. Volumes 
(B. & H.] 

“Also this work is coherently developed. The 
music grows out of the pregnant, in places mov- 
ing poem and speaks a warm, heartfelt language. 
The characterization is excellent, harmony and 
melody without indulging in abstruseness and 
oddities, avoid the obvious, let alone the trite. 
A gifted composer speaks here a noble language. 
But it is only to an educated audience accus- 
tomed to genuine art that singers and interpre- 
ters of the piano accompaniment should address 
themselves. Such music is not for all.” (Ham- 
burger Fremdenblatt. Dee. 7, 1901.) 

Op. 70 No. 1—Im Herbst. Auumn, for medium voice. 
[Ss.] 

Op. 70 No. 2—Lost and Gone.. Verrauscht und ver- 
ronnen, for medium voice. [S.] 

“These two songs are among the most beauti- 
ful and expressive vocal compositions that 
Father Bonvin has written. The second Lied: 
“Lost and Gone,” especially pleases us. Sweet 
melancholy pervades the whole and finds a beau- 
tiful expression in the musical clothing of the 
words: “O love and faith! O blossoming glade! 
This joyous beginning, this wooing and winning, 
how soon it will fade! ’Tis lost like a breath, 
like water it floweth.”” The modern and inde- 
pendent piano accompaniment deserves special 
commendation, as well as the successfully and 
auite nobly carried out imitations of nature. 
(Die Stimme der Wahrheit, (Dec. 15, 1904.) 

Op. 78—The Lay I Was a-Carolling. Das sang 
heut der Lenz, for medium voice. [S.] 

Op. 85, No. 1—T'wo Songs on Poems of Martin 
Greif, for a high voice. No. 1. In May, Mai [L.] 

Op. 85, No. 2—Twas Here of Old Our Trysting 
— Die verschneite Bank, for a high voice 

Op. 105—(See the same Opus under “Sacred Songs’’) 


Abend wird cs 
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B. Pamphlets, Articles 


This list comprehends only essays and articles 
on Rhythm, Gregorian Chant and on Mixed 
Choirs, and of these only a selection of such as 
have appeared in pamphlet form or in reviews. 
The titles, in alphabetical order, are given only 
in the original languages in which the articles 
were written. 

A la recherche du dythme. J. B. Raimer (Pseu- 
donym) (“La Musique d’Eglise” Paris, 1924, No. 


36.) 

Choralirhythmus nach den mittelalterlichen Quellen, 
“Musica Sacra.” Regensburg, 1908, No. 9-10. The 
same in Caecilia, 1908, No. 8-9.) 

Der Frauengesang beim Gottesdienst (Caecilien- 
vereins-Organ, 1914, No. 8.) 

Der Gregorianische Rhythmus nach den Forschun- 
gen Dom Jeannins. (Kirchenmusik. Jahrbuch, 
1930.) 

Der Takt im Gregorianischen Gesang. 
Blatt, 1927, No. 3-4 and 
Caecilia,” 1929, No. 3-5.) 

Die Rhythmik der liturgischen Musik bis zum 12 
Jahrhundert. (Gregoriusblatt 1920. No. 10-12.) 

Die Tondauer der Virga und des Punctum im 
Gregorianischen Choral. (Gregorius-Blatt, 1927, 
No. 8.) 

Dom Jeannins Schrift. “Kurzer Akzent oder langer 
Akzent im Gregorian. Gesang? (Kirchenmusi- 
kalisches Jahrbuch, 1930.) 

Ein Kapitel aus der Geschichte des Chorals: Der 
Rhythmus-Verlust Ende des 1ith Jahrhunderts. 
(Caecil Vereins-Organ, 1910, No. 9-11). 

Ein neues Reskript uber die Mitwirkung der 
Frauen im Kirehenchor. (Caecil. Vereins-Organ, 
1909 No. 3. The same in “Caecilia” 1909 No. 2). 

Gregoriana (Gregorius-Blatt, 1922, No. 9 (Markier- 
ter Taktvortrag) 12, 1923 No. 1 (Lateinische 
Hymnodie). 

Gregorian Chant and its true rhythm. (The Cathol. 
Fortn. Review, 1910, No. 7-9). 

In Quest of Rhythm. By J. B. Raimer [Pseudo- 
nymn]. (The Caecilia, 1925, No. 5.) 

Liturgical Music, from the Rhythmical Standpoint, 
up to the 12th century. (Proceedings for 1915 
of the Music Teachers’ National Association.) 

May Women Sing in Our Church Choirs? (Re- 
printed from Cath. Fortn. Review, 1908, No. 20, 
21. B. Herder, St. Louis, Mo.) (The same (Ger- 
man) in Caecilia, 1908 No. 10.) 

On Gregorian Rhythm. The Oldest Manuscripts 
and the Two Gregorian Schools. By Alex Fleury 
and L. Bonvin. (The Messenger, New York, 
Oct., Nov., 1906.) 

Randglossen zu “Oratorischen” 
(Mus. Saera, 1909 No. 1-4, 10-12.) 

Rhythmische Asquivalenzen und Gleichdauer der 
Neumen-Virga und der Punkte. (Gregor. Blatt, 
1928, No. 4.) 

The First Beat of the Measure and its Accent. 
(The Caecilia, 1925, No. 1.) 

The “Measure” in Gregorian Music. 
Quarterly, N. Y., Jan., 1929. 
Caecilia, 1929, No. 3-5.) 

Ueber Choralrhythmus,. Die Altesten Handschriften 
und die zwei Choralschulen, Von Alex-Fleury. 
Aus dem Franzosishen ubersetzt und mit einem 
Nachwort versehen. (Breitkopf & Haertel. Leip- 


zig.) 

Ueber die erste Taktzeit und 
(Gregor. Blatt, 1922, No. 4-5.) 

Women in Chureh Choirs. (The Ecclesiastical Re- 
view. 1914, Oct.) 


(Gregorius- 
(The same in “The 


Aeusserungen. 


(The Musical 
(The same in The 


ihren Akzent. 





Reviews 


Very generous testimonials were re- 
ceived, in response to the Advance Pages 
issued, heralding the new work, SELECT- 
ED GREGORIAN CHANTS | for 
SCHOOL and CHOIR USE, by T. Fran- 
cis Burke. All praised the originality and 
thoroughness of the work, and noted its 
practical appeal, to musicians untrained in 
Plain Chant. Most agreed that the form of 
indicating accents should be changed from 
dots to a line or V mark. Others showed 


their interest by making various sugges- 
tions, which will be incorporated in the 
complete book. The large number of or- 
ders received was most encouraging, and 
this sensationally practical work, will soon 
be ready. 

One enthusiastic priest in the west, a 
stranger to the author, wrote—‘“ ‘Burke’s 
Selected Gregorian Chants’ is just it. Emi- 
nently practical, leading us out of the maze 
of all theoretic discussions, and giving us 
just what is needed. That one sentence in 
the Preface, ‘Although we have not ad- 
hered strictly to any one school.....’ the 
way you present the pronunciation, of the 
vowels, your exercises, so few in number 
and complete in contents. Well, if there be 
anybody left, after he has seen this book, to 
say ‘Chant can’t be done’—let him be ana- 
thema. Let me know the price in dozen 
lots.” 

A Sister wrote: “It is the very book we 
have been awaiting for years. It’s bound 
to be a huge success.” 

Another said: “With this book, a choir 
can learn a chant piece correctly in one re- 
hearsal, and know all about the piece, what 
it means, where it’s from and what it’s for. 
If such a method secures more general per- 
formance of the chant than we now have, 
it will create the taste for this type of mu- 
sic, which the experts can then impress 
with the advantages of one school of ex- 
pression over the other. The first thing is 
to get the people singing chant, and this 
beok will do it quicker than any book yet 
devised in America. Its obvious utility 
should override all hair-splitting cranks. It 
takes the middle of the road, and is neither 
French nor German, it is American, for 
American people and the singers who speak 
various languages found in American 
choirs.” 

If you will remember how your piano 
teacher used to finger, phrase and mark 
your earliest pieces, then you will see how 
this book is marked, and appreciate what 
a great help it is to the musician not 
trained in chant, or Latin.... 


NEW MOTETS: 


Ecce Sacerdos Magnus, 2 voices, Rev. 

Justin. Field, O. P. 

A new two part motet in free rhythm 
by the Diocesan Director of Music in 
Alexandria, Ontario, for convent or boy 
choirs. 


Hymns for Low Mass, M. & R. Ed. 
No. 17, (Reprinted) ............ 5 
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Programs 


Program at Fourth Annual Senior High School Music Festival 
Orchestra Hall, Chicago, Ill., May 27, 1931 
J. Lewis Browne, Oscar W. Anderson, Conductors. 
Stanley Martin, Organist; Lillian Willoughby, Pianist. 


PART I 


1. THe OrcHestra: “Academic Festival’? Overture 


Eb cncG nok a Ane ean eae eae ad wee Ae was J. Brahms 


2. HistorrcaL CuHoruses (a cappella, except b.): 


(a) “Sirath Hayyam” (sung in Hebrew) 
dekacattl Sephardic Melody 
(Harmonized by J. Lewis Browne) 
(To quote Grove, (this) “Sephardic Melody 
has, according to a very ancient Spanish 
work, been affirmed by some to be that 
sung by Miriam and her companions.’’) 
“Hymn to Apollo” (sung in Greek) 
(Transcribed by Theodore Reinach 
Accompaniment by Gabriel Faure) 
(Discovered, engraved on marble, at Delphi, 
in May, 1893, by the French Archeological 
School of Athens. Composed about 278 B. 
C. Greek text restored by Henry Weil. 
English translation by C. F. Abdy Wil- 
liams. ) 
“Aeterne rerum Conditor” (sung in Latin) 
(Melody and text ascribed 
to St. Ambrose (340-397) 
(First mode) 
‘Iste Confessor” (sung in Latin) 
Gegorian (Eighth Century) 
(Eighth mode) 
“Holy, Holy, Holy” G. P. da Patestrina 
(1524-1594) (Polyphonic—from Missa: 


“Aeterna Christi Munera’’) 

(f) “Let All Men Praise the Lord” 
A PEAT Se J. Cruger (Praxis Pietatis, 1647) 
(Reformation) (Harmonized by 
Mendelssohn) 

. Mopern CnHorvuses (with accompaniment) : 

(a) March and Chorus: “What Extreme An- 
guish” (“Ruth”) Cesar Franck 
(b) “Give to Thy People” (Final chorus from 
gy SON er ree Cesar Franck 
ApprEss: Dr. William J. Bogan, Supt of Schools 


PART II 
. THe OrcHeEstra: “Symphony in G Minor” Mozart 
(The first movement: Allegro molto) 
. AMERICANA: 
(a) “Oh Suzanna” S. C. Foster (Clokey) 
(b) “This But a Little Faded Flower” 
John Rogers Thomas (Clokey) 
(c) “Cousin Jedediah” H. S. Thompson 
(Clokey) 
. CoNTEMPORARY CHICAGO COMPOSERS: 
(a) “The Anthme of The Free”..Walter Keller 
(b) “Againe” Felic Borowski 
(c) “Crabbed Age and Youth” 
Edward C. Moore 
. CHoRUS AND ORCHESTRA: 
“Dawn” (Marche Solennelle”) 
Charles Gounod 
(Arranged by F. C. Bornschein) 


Organ Recitals 


St. Joseph’s College Chapel 
Collegeville, Indiana June 8, 1931 


A flashy and brilliant example of the French 
organ school. 
“YESTERYEAR” Tonner 
A delicate and colorful little encore. 
Played by John T. Spalding 


2. “MEDITATION” Frysinger 


A well-known composition of symmetry and 
grace by an American composer. 
“PRELUDE IN B-FLAT”’ 
One of the short and easy preludes written 
by the greatest of all German masters. 
Played by Bela J. Szmetko 


3. “FANFARE” Lemmiens 


A charming “fanfare” from the pen of a 

Belgian composer of high repute. 

Finale from “Water Music Suite”. .Handel 

Written in the true Handelarian style. 
Played by Cletus G. Bihn 


4. Vivace from the 

“LEGEND OF TSAR SALTAN”....Rimsky-Korsakow 
This number is also called “The Flight of 
the Bumblebee.” It is written in modern 
Russian style. 

“OvERTURE TO WILLIAM TELL” Rossini 
Introduction—Storm—Calm—Finale. 
Rossini was one of the greatest melodists 
the world has produced and in his sphere 
stands absolutely unrivalled. 

Played by Paul C. Tonner, organ instructor 


NATIVITY OF OUR LORD CHURCH 
Detroit, Mich. 

Miss Dorothy Peterman, a pupil of Dr. William 
G. Schenk, gave a recital on the new organ at 
Nativity of Our Lord Church at which she played: 
Chorale Prelude, “O Sacred Head Now Wounded,” 
Bach; “The Squirrel,” Weaver; “Pilgrims’ Song of 
Hope.” Batiste; “The Music Box.” Liadoff; Pastor- 
ale, Guilmant; First Movement, First Sonata, Guil- 
mant. 
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ORATE FRATRES 
A Review Devoted to the Liturgical Apostolate 


For nearly five years Orate Fratres has been working for the cause of the 
Liturgical Apostolate, a movement which is active in every part of the world 
and aims to foster a more diligent and intelligent participation in the Church’s 
solemn liturgy. 


Founded and edited by the Benedictine monks of St. John’s Abbey, Col- 
legeville, Minnesota. 


“The Holy Father is greatly pleased....that there is emanating from this 
Abbey an inspiration that tends to elevate the piety of the faithful by leading 
it back to the pure fountain of the sacred liturgy.” — Cardinal Gasparri, No- 
vember 21, 1929. 


Published every four weeks, beginning with Advent. 48 pp., 12 issues per 
year. $2.00 per year. 


Free sample copy sent upon request. Write for descriptive leaflet which 
tells of the need and aims of the Liturgical Apostolate. 


THE LITURGICAL PRESS 
COLLEGEVILLE, MINNESOTA 





ORDER YOUR COPY TODAY! 


Fifty Gems for Male Choirs 
o]® Compiled by James A. Reilly, A. M. 


>. a. Price $1.00 Net 
pry gE ee McLAUGHLIN & REILLY CO. 


2054 W. LAKE ST. CHICAGO. ILL. Boston Massachusetts 


Before Contracting for a 


FRANZ A. MOENCH PIPE ORGAN 
Consult 


PIPE ORGAN EXPERT EXPERT ADVICE 


TUNING, REPAIRING, REVOICING, as to size and specification of an organ 
MODERNIZING suitable for your Church and purposes. 

RATES REASONABLE 

Electric Blowers Installed Consult: OTTO A. SINGENBERGER 

St. Mary of the Lake Seminary 

2973 North 37th St. Milwaukee, Wis. MUNDELEIN, - ILLINOIS 
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EASY MASSES 


by 


JOHN B. SINGENBERGER 
(L.L.D., K.C.S.G., K.C.S.S.) 

REQUIEM MASS For 1, 2 or 3 Voices - - - - - - 

With Libera Me, Responses and De Profundis 

MASS in honor of ST. FRANCIS of ASSISI - - - - 

With 2 Veni Creators For 2, 3 or 4 Voices 

MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voice: 

MASS in D For 1, 2 or 3 Voices - - - - - - - 

MASS in honor of ST. RITA For 2 Voices - - - - - 
Voice Part 

MASS in G in honor of THE HOLY GHOST For 1,2 or 3 V. 

MASS in honor of ST. PETER For 4 Male Voices - - - 

With Veni Creator, O Salutaris and Tantum Ergo 

Gregorian Missa de Angelis (Credo III) - - - - - 

(As sung at the International Eucharistic Congress, 

Chicago, 1926, by 62,000 children) - - - Voice Part 

Gregorian Missa pro Defunctis (Vatican) - - - = - 
Voice Part 

McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 
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